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CITY HALL, HULL, ENGLAND 
The Germans ruined the organ when they for the second time attempted con- 
quest of the world, and the John Compton Organ Co. rebuilt and enlarged 
it to 136 stops; Philip Selfe designed the case. England has many 


/ as such concert-hall organs, America none in such magnificence 
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John Finley Williamson, Pres. 


ALEXANDER McCURDY, Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 


For the Church, Civic Chorus, 
School and College 


PRINCETON, NEW JERSEY | 


ee at the console 


If you have ever admired a Moller organ 
console, you have paid tribute to a veteran 
craftsman like the man pictured above. 
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fashion choice woods into functional, 








beautiful consoles. 





When your talent 
can help solemn 
words mean more... 





Cabinet makers of this caliber are be- 
coming increasingly rare; Mdller is both 
fortunate and proud to employ a number 
of them. Their devoted craftsmanship is 
typical of the high standards that guide 
the building of every Moller organ. 


To appreciate the finest in pipe organs 


..- hear and play a Moller! 


If you wish expert advice on any 
phase of organ planning, moderni- 
zation, installation, or maintenance, 
we invite you to use the services of 
your nearby Moller representative. 
Write us; we will have him call on 
you. There is no obligation! 


your expression 
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EDWARD A. 


HIGGINS 


PIPE ORGAN BUILDER 


Rural Route No. 5 — Peoria 8, Il. 














Reuter Organs 
F.C. WICHLAC & SON 


Tuners — Technicians — Organs — Sound 
3051 North Menard Avenue, Chicago 34, Illinois 














The CHARLES W. McMANIS Company 


Organ Builders 
10th & Garfield Avenue 


KANSAS CITY 2, KANSAS 

















Casavant 


Famous church organ 
name for more than 
a century 


Casavant 
Freres, Ltd. 


Saint Hyacinthe 
P.©., Canada 


























THE REUTER 


An organ that has no peer for 
quality of tone or structure. 
It is a magnificently fine in- 
strument, clearly reflecting the 
best in the art of modern fine 


organ building. 


THE REUTER ORGAN COMPANY 


Lawrence, Kansas 


Member, Associated Organ Builders of America 










































The Riverside Church Console 


Just as the console case must be rugged, the interior 
and functional parts must withstand great use and abuse. 

Practice and recital organs have several hundred years 
of normal use in a very short time. Literally hundreds 
of millions of operations take place with split-second 
precision. As with the rest of the organ, the test of 
console quality is endurance. 

Many ‘‘mass-production” minded feel that wood, felt, 
leather and delicate springs are antique materials for a | 
modern device. The purpose of the console, however, is 
not only to control the organ but to fit the player—it is 
really an extension of him. Science has yet to improve 
on the unique tactile features of these materials. 

The musicians who require perfection for their art 
sense the difference between sheer mechanics and 
elegance. 


FOREMAN, CONSOLE DEPARTMENT 


The Aeolian-Skinner is a quality product 


AEOLIAN-SKINNER 
~Orcan Company. Inc 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
JOSEPH S. WHITEFORD, Vice President 


Factory and Head Office 
BOSTON 25, MASSACHUSETTS 


(Member, The Associated Organbuilders of America) 
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Some Music Reviews 
By Dr. ROLAND DIGGLE 


Who says what he thinks without apologies 

Dr. Joseph W. Clokey—A Wedding Suite, 13p, J. Fischer 
& Bro. $2.00, containing a Processional on O Perfect Love 
which may be done as an organ solo or by choir, a Wedding 
Song ‘‘Set me as a seal,’ and a Recessional Toccata. I found 
the music far from joyous and I'm afraid if organists insist 
on using it in the wrong churches there will be a lot of 
unhappy brides and the organist’s fee will drop from $2.50 
back to a buck. 

Organ Collection of Original Pieces by American Com- 
posers—25p, 7 pieces, J. Fischer & Bro. $2.00; all are practical 
for services and not too difficult for the average organist. 
I like best Cluade Murphree’s Meditation on Amazing Grace 
and Louis L. Balogh’s Pange Lingua; both use well known 
tunes, are well-written, and effective even on a modest in- 
strument. The Murphree number I like very much and have 
used it a number of times. Other numbers deserving special 
mention are Edith Lang’s Elegie, McGrath's Postlude, and 
Johnson's charming Cradled ‘Neath the Stars. Altogether a 
worthwhile collection that deserves your interest. 

Sibelius—Prelude & Funeral March, 4p, Galaxy 75c. 
These pieces are too short to be of much practical use; I 
have an idea they were taken from a set of pieces composed 
for the Masonic ritual, as they would be just right for that. I 
have used them that way myself, and while they are very 
weak Sibelius, they fit well. 

Dr. Leo Sowerby—Canon-Chacone-Fugue, 16p, Gray $1.25, 
typical Sowerby which his many friends will welcome and 
enjoy. Not for the average organist, nor will the recital 
audience go home humming any part of it. However, there 
are enough Sowerby fans in the country to give it a steady 
sale and occasional performance, so everybody will be happy. 

Albert A. Taylor—Concert Caprice, 7p, J. Fischer & Bro. 
75c, a jolly concert number that sounds far more difficult than 
it is. Given the right registration it will make a real hit 
on any recital program; also makes a fine postlude for service. 
We need more music along these lines; it is the sort of stuff 
to make friends for the organ and help us out of the mire 
into which the pre-Bach tripe has sunk us. 

Camil Van Hulse—Jubilee Suite, 39p, Gray $2.50, a mag- 
nificent work based on a theme from Edwin Arthur Kraft’s 
name and written for his 40th anniversary in Trinity Cathedral, 
Cleveland. Intrade and Ricercata are suggestive of classic 
style; Canzonetta is written for solo voices, romantic in style 
and mood; Finale, a stunning passacaglia, is divided into 
four sections: 1. Pars Scolastica follows the development of 
the classic passacaglia; 2. Pars Aenigmatica leaves the beaten 
path, gradually concealing the theme under more fanciful 
figurations; 3. Pars Canonica presents a different species of 
canonic treatment in each variation; 4. Pars Finalis combines 
the main subject with the B-a-c-h theme, to provide a fitting 
climax. Without doubt this movement contains some of the 
finest writing for organ these old ears have ever heard. I 
heard it played by Mr. Kraft (also by Dr. Mario Salvador) 
and it strikes me as being the outstanding contribution to 
organ literature in the last two decades. It is difficult but 
not outlandishly so, and while the registration calls for a 
fairly large instrument, an effective performance may be 
achieved on a modest three-manual. Canzonetta makes a 
fine service prelude, but the work as a whole is concert 
material. I urge every organist to learn this and give it 
repeated hearings. 

HYMNTUNE MUSIC 

Ernest Bloch—Six Preludes, 15p, Schirmer $1.25. A com- 
poser of the first rank does not often condescend to write for 
organ, so I suppose we should be grateful for these short but 
attractive Preludes. He has not written down to the church 


but each page reflects his distinctive style and harmonic 
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Over 100 Years of 


INSPIRING ORGAN MUSIC 


by Estey 


For more than a century, Estey skills have 
brought the inspiring grandeur of real organ 
music to churches large and small throughout the 


world. 


The superiority of Estey tonal quality, true bal- 
ance and the creation of a perfect ensemble has 
long been recognized by accomplished organists. 
Beautiful to see, beautiful to hear . . . an Estey 
assures glorious music associated with worship 


and devotion. 


Organ committees are invited to write for details. 
Learn how Estey design, workmanship and mu- 
sical perfection can provide you with a match- 


less instrument designed to fit your particular 


needs and budget. 
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sas tate x 


BUILDERS OF AMERICA 
























urutzer...@ “UC of Wore / 


Church organists know the importance of 
ensemble. Among electronic organs, the 
Wurlitzer is the only one designed for ensemble 
without sacrificing quality of tone. Ensemble is 
essential to interpret organ literature, and, 

given the proper ensemble, organists easily can 
achieve desired solo effects. 





































































Compared to others, the Wurlitzer stands 
alone in the important and outstanding features 
it offers. The Model 25, illustrated, is the only 
electronic organ in its price class that includes 
crescendo pedal and combination pistons as 
standard equipment. Standard dimensions and 
controls, responsive aciion, and a solution to 
the problem of space are also among the many 
advantages provided in the wide variety of 
styles and designs of Wurlitzer Electronic Organs. 













Considering a piano? 


~ More people buy Wurlitzer Pianos 
than those of any other name, 


World's Largest Builder of Organs and Pianos 
Under One Great Name 











Model 25 
Wurlitzer Electronic Organ 





* 
THE RUDOLPH WURLITZER COMPANY, NORTH TONAWANDA, NEW YORK 
EXECUTIVE OFFICES, CHICAGO, ILLINOIS 

















AUSTIN 


Admittedly the most reliable organ made, 
AUSTIN consoles and chests continue to 
perform dependably years after the usual 
organ’s life span. 


To this undisputed mechanical supremacy 
is being added a name for tonal eminence 
that is winning the choicest trade of today. 


Diapason chorus work, chorus Reeds, Mutations, 
system of ensemble, magnificence of full organ— 
are distinctive, 





but—the charm of a modern AUSTIN is its color, 
balance and blend, and consequent facility and 
felicity of registration. 


“Tt’s easier to play on an AUSTIN.” 





AUSTIN ORGANS, INC., Hartford, Conn. 
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coloring. Five pieces are only 2-page, the sixth is 4-page. 
The music is not overly difficult but will all be much im- 
proved by more colorful registration than that suggested 
These are not choralpreludes but rather miniatures, or tonc- 
pictures; they should find many friends. 

Dr. Roland Diggle—The Lord is My Shepherd, 6p, Schu- 
berth 60c, a melodious number written for the dedication of 
the Casavant in All Saints, Beverly Hills; it has a good broad 
melody and opportunity for using the solo voices of the 
organ. It is an encouragement to a composer to receive 
scores of programs every month which include music such 
as this; too often we judge organ music by the recital pro- 
grams published in the organ journals or those played by 
visiting recitalists. To one such program there are a hundred 
by average organists in their own churches, and it is on these 
programs we American composers receive a hearing. If it 
were not for these, there would be no national organ music 
at all. What a joy to get a bunch of programs from Dr. 
Salvador and find on each such names as Van Hulse, Douglas, 
Frysinger, and, heaven bless him, Diggle. 

Norman Z. Fisher—Toccata on French Psalm Tune, 4p, 
Galaxy 75c, a number that should have been extended to at 
least twice its length, for as it stands, it dies a-borning despite 
scme interesting writing. 

E. Jay Hilty—Pedal Study on Ein Feste Burg, 3p, Gray 75c, 
a stunt-piece that is well done; if the player is in full view 
of the audience the piece will bring down the house. Person- 
ally I dislike pedal solos; it is too much like walking a 
tight-rope—all right to watch but whoin’ell wants to do it? 
If the player is out of sight, the piece can be just as well 
played on the manuals alone. 

Eunice Lea Kettering—Paraphrase on American Folkhymn, 
Sp, Gray 75c, based on the tune Kemath, an attractive piece 
for service and teaching: not too easy to perform; demands 
careful registration; well worth working on. 

Frances McCollin—Two Choralpreludes, 6p, 3p, Ricordi 
75c, 60c; All Glory Laud and Honor is in 3-part harmony, 
sounds well; Now All the Woods are Sleeping is of richer 
texture and more practical, since the tune is not confined to 
one season of the year. Expert craftsmanship; two pieces 
well worth playing. 

Flor Peeters—Ten Choralpreludes, two sets, Peters Edition 
$2.50, each containing some first-rate practical music for 
churches of all denominations. Not difficult; suitable for a 
small organ, though phrasing must be watched and the regi- 
stration given care. Average length is three pages. I have 
used sets of three or four for a prelude; it is quite easy to 
make a suite of them thus. Perhaps Op. 69 would prove 
more practical for the average organist, but the Partita in 
Op. 70 is my favorite. 
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CLaire Coct 


Studio of cA an 


Private lessons for select advanced pupils, coaching 
for concert work; organ practice facilities available. 


175 West 72nd Street, New York 23, N. Y. | 





Head of Organ, Dalcroze School of Music, David Mannes Music School, New York 


HILLIAR 
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proof of the CONFERENCE 
_..is in the COMMENT 


COLLEGE STUDENT: “As a young person and one without experience, 
| have found more help in this one day of concentrated church mu- 


sic study than in one semester of music study in school." P.T. 


TEACHER: “My orgon students are being greatly helped by 
the convenient modulations. | find the idioms for ex- 


temporization a constant source of delight." R. S. 


CLERGYMAN: “This has been a high day in 
my life as a teacher, opening broader 
vistas of value in music and 

worship. A most en- 

joyable day gear- 

ed to practical, 

natural and 

effective 


spiritual enrichment.” S. W. H. 


SIMPLY MAIL A POSTCARD FOR COMPLETE DETAILS TO. . . - 


Mr. Bruce Hamilton, Church Music Foundation, Decatur, Illinois 
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The MAAS-ROWE 







Newest and greatest of tower 
bell instruments, the Maas-Rowe 
Symphonic Carillon is the only 
electronic carillon in which it is 
possible to vary the tonal coloring 
according to the harmony require- 
ments. Note these specifications: 





_ 


. 50 to 98 bells, plus 13 pedal bells. 


. Two bells (1 major—1 minor) of 
identical pitch for each note. 


nN 


3. Two manuals: 1 for major, 1 for 
minor tonality. 


ty 


. Beautiful console of minimum size. 


w 


. Finest possible amplification, with 
sound coverages up to several miles. 







Made by the world’s largest unit builders 

of chimes and electronic carillons, the 
ma Symphonic Carillon is commended to the 
y - attention of organists and carillonneurs 
... Write for descriptive literature. 


*First installation and dedica- 
tion: St. Philip’s in the Hills, 
Tucson, Arizona, October 29, { 
1950. Guest carillonneur: 
Frederick L. Marriott. 


mIAAS- ROWE 


ELECTROMUSIC 
CORPORATION 





Dept. 26, 3015 Casitas, Los Angeles 39, Calif. 




















1851 
One Hundred Years! 
1951 


Through the years Kilgen has ever expanded its facilities to 
keep pace with the ever growing demand for Kilgen Organs. 
From the early shop in New York in 1851—to the first 

factory in St. Louis in 1873—to the present large factory in 

St. Louis—Kilgen in any age provides the utmost in equipment 
and master craftsmen for the building of truly fine organs. 








1851 
New York City 





1951 


The present Rilgen 
factory—occupying a 
city block with the 
most efficient tools 
and equipment—is 
one of the world’s out- 
standing factories 
devoted exclusively 
to the building of 
fine pipe organs 

as individual works 
of art wherein the 
skill of the master 
craftsman takes pre- 
cedence over the 
quantity production 
machine. 


The Kilqen Organ Company 
EXECUTIVE OFFICES AND FACTORY — 4638 W. FLORISSANT AVE 
ST. LOUIS 15, MO. 


{JOrgaus 





Max Hess 


Eugene R. Kilgen 
} Vice-President 


President 





Kilgeu yy 
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Some Anthems Reviewed 
By WILLIAM A. GOLDSWORTHY 


Who picks @ chooses from accumulated materials 


Kenneth E. Runkel’s arrangement of Handel's “Let the 
bright seraphim,” with added trumpet part, is spread antiphon- 
ally between juniors and seniors, the concerted parts being 
thrilling. We would suggest it be sung in C, thus making 
the tessitura more comfortable, and the trumpet part playable. 
At present the latter is impossible for the average trumpeter. 
Flammer 20c. 

Nobel Cain gives us two anthems, one a meditative com- 
munion number, ‘Bread of God,” very softly worked out; 
the other, a sanctus, “Holy Lord God,” in which he uses his 
usual harmonic chordal structure, and effectively. Flammer 
18c & 16c. 

We seem to be running to the sanctus type, as N. Lindsay 
Norden offers a stately setting, with a figured accompaniment, 
fitting for a festal service, as it is not long, yet dignified. 
Flammer 16c. 

Ralph Harris gives an interesting harmonic treatment of 
the old hymn, “When I survey the wondrous cross’ by 
Lowell Mason. We regret Mr. Harris joins the long list 
of those arranging hymns (they are being overdone) for he 
is so gifted as a writer, we would he gave us more of his 
original work. Flammer 18c. 

To conclude, a large anthem by Willy Richter, ‘‘Praise and 
Adoration,” a strong work, well written, with finely-balanced 
accompaniment; we can find in it only two criticisms, the 
constant shifting of key, and the prevalence of fortes, probably 
due to the nature of the text. 


PUBLISHED-MUSIC CATALOGUE 
A compilation by Copyright Office, Library of Congress 
9x11, 425 pages, paper-bound, obtained from Register 
of Copyrights, Library of Congress, Washington 25, D.C., 
$1.50. This is a splendidly arranged record of all music copy- 
righted in U. S. for the first half of 1950, presumably Jan. 1 
to June 30, a total of 8,129 works. It takes 265 pages to list 
works by composer, with the authors of texts cross-indexed, 
and all the essential facts about each work given under the 
main listing by composer. The next 55 pages list all titles 
alphabetically, giving composer for cross-reference. Next are 
51 pages of concise cross-indexing—accordion, Argentina, Aus- 
tria, band, bassoon, Good Friday, organ (original works), 
organ transcriptions, organ collections, Hammond electrotone 
(incorrectly classified as organ; would the Copyright Office 
incorrectly classify oleomargarin as butter?), and innumerable 
other break-downs of value to intensive program-makers. 
Finally 50 pages giving the name of every copyright-claimant 
with the complete list of works entered during the period 
covered. Somebody did a superb job of indexing & cross-in- 
dexing; it is to be issued twice each year, invaluable to music 
publishers, music stores, libraries, radio and television stations, 
and everyone dealing with program-making on a large scale. 
$3.00 a year or $1.50 each volume. 


THE SACRED ORATORIO 
A pamphlet by American Academy of Teachers of Singing 
9x12, 19 pages, Presser $1.00. The A.A.T.S. figured 
there was increased interest in cantatas & oratorios, and issued 
this inviting pamphlet. Four pages of introduction, history, 
etc., then three of Recommended Procedures for the Study & 
Performance of Oratorios; three pages giving a Representative 
List of cantatas & oratorios, giving year composed, language 
of text , editor or translator, publisher; finally ten pages giving 
a Representative List of Principal Arias, Duets, etc. In all, 
it’s a grand & useful compilation, but we can’t see anything 
any more Sacred about an oratorio than about a thoroughly 
expert shoe-shine or other piece of human activity faithfully 
done; only God is sacred. Let's call it Religious, or Church; 
then we'll be using words truthfully. 
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SCHOOL OF SACRED MUSIC 


| Union Theological Seminary 


The Rev. HENRY PITNEY VAN DUSEN, Ph.D., D.D., President 
HUGH PORTER, Sac.Mus.Doc., Director 
CLARENCE DICKINSON, Mus.Doc., Litt.D., Director-Emeritus 


Courses in everything Pertaining to the 


| 
Ministry of Music of the Church 


Degrees: Master of Sacred Music, Doctor of Sacred Music 





The summer session from July 2 to August 10 will include 
private study in organ, voice, and theory, with well-known New 
York instructors, and courses in Choral Analysis, by Robert 
Tangeman; Choral Conducting, by Alfred Greenfield, and 
| Robert B. Lee; Junior Choir Repertory and Methods, by Mar- 
| guerite Hazzard, Ethel Porter, and Edith Lovell Thomas; and 
a summer chorus conducted by Alfred Greenfield. 





FACULTY 
Charlotte Garden 


Hugh Porter 
Anne Robertson 


Lowell P. Beveridge 
| Homer D. Blanchard 
Ray F. Brown 


Marguerite Hazzard Frederick Schlieder 
| Norman Coke-Jephcott Julius Herford Robert Tangeman 
| Vernon De Tar Robert B. Lee George Wm. Volkel 


Corleen Wells 
Peter J. Wilhousky 
Searle Wright 


Normand Lockwood 
Madeleine Marshall 
Mrs. William Neidlinger 


Clarence Dickinson 
Helen A. Dickinson 
Harold W. Friedell 


Year begins September 24 — Catalogue on request 


UNION THEOLOGICAL SEMINARY 
Broadway at 120th Street New York 27, N. Y. | 











ORGELECTRA 





The first and only 
key-action current 
designed 
and 


engineered 
specifically 


for pipe organ use. 


55 pounds of 
accurately controlled voltage 


ORGELECTRA'S famous automatic voltage 
regulation assures an organ of always getting 
the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can 
neither get too much voltage nor too little; it 
will always receive the proper voltage for the 
proper amperage. Ask your reputable organ 
technician for your 


free ORGELECTRA booklet. 


6525 Olmsted Avenue ~~ Chicago 31, Illinois 


Newcastle 1-2001 
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Of the po Reisner ALL-ELECTRIC Console: 


¢ You will appreciate the delicate touch of the manual Have your organ builder specify a Reisner ALL- 
keys. ELECTRIC Console when your present organ is to be re- 

¢ You will be gratified by the immediate response of the placed or rebuilt. Learn more about our fine consoles 
All-Electric Action. by writing for descriptive literature. 

¢ You will be delighted that all stop controls are placed (Our model RD-300 is pictured above.) It is a three manual 
in close proximity to the manual keys . . . and console in a semi-conventional design. Stop controls are 

® You will enjoy the added visibility afforded by the mounted on panels in the key jamb; with coupler con- 
compact construction of the console. trols placed on the name board. This arrangement is 


Yes, you will feel at home with your new Reisner All- especially desirable for very large organs. The compact 
Electric Console, for it has been designed particularly for All-Electric action makes possible the preparation of a 
you, the organist. smaller console which retains the semi-conventional lines. 


Our new 1951 Catalog is now available. 





Send complete and detailed specifications for our quotation. 


THE W-H-REISNER MFG-CO-INC * HAGERSTOWN-MD - U-S-A- 
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INSTANT MODULATOR 
Devised by Harold M. Smith 

9x12 cardboard with slide, Marvin Music Co. $2.00, 
a fourth version of the idea first presented in 1945. By this 
device the organist sets the slide opposite the key to which 
he wants to modulate, then plays the measure of music he 
finds written opposite the key in which he is already playing; 
it will take a little study to see what must be done in finding 
a modulation, but once the principle is understood, the use of 
the device will be easy. Modulations are provided from any 
key to every other; the Modulator is stiff board, to stand on 
the music-rack without danger of toppling. Modulations com- 
monly heard are so often crude that many professionals ad- 
vise stepping boldly from one key to another, after a moment's 
pause, with no modulation at all. Using this device will take 
the crudeness away and carry the choir and congregation into 
the new key emphatically and quickly. 


WHO IS WHO IN MUSIC 
A biographical dictionary edited by Dr. ]. T. H. Mize 

9x12, 576 pages, illustrated, fine binding, fifth edi- 
tion, published by Who is Who in Music Inc., 3177 Broadway, 
Chicago 14, Ill., $10.00, a reference work invaluable for every 
professional and every institution in any way interested in 
musicians. It packs the maximum information into minimum 
space, giving facts instead of opinions. It could be a better 
book only if musicians were better people—but they aren't. 
Many were too lazy to provide such facts as would be requested 
by an intelligent Editor of such a volume; others were too 
conceited, expecting the Editor to dig up such information for 
himself from other sources; others were too suspicious, think- 
ing they'd be asked to buy a copy of the book; and still others 
we presume were just darned fools But fortunately the Editor 
held to his ideas & ideals, and the book he’s produced is 
grand. Actual biographies take 438 pages; all photos are of 
uniform size, approximately 1 1/8 x 1 3/8. Then 9 pages of 
biographies of musicians deceased since the 1940 edition; 
19 pages of facts about music fraternities etc.; 5 pages listing 
music magazines; music departments of American education 
institutions; critics and music-editors of newspapers etc.; con- 
cert managers; orchestras, both American and foreign; and 
a lot of other information so difficult to find. We hope as 
future editions come along—and it seems they are likely to 
come every ten years—musicians will exercise slightly improved 
intelligence and give the Editor exactly what he requests in 
the exact form he requests it; don’t be afraid of being asked 
to buy a copy—the publishers would be idiots if they didn’t 
try to sell copies and use the efficient method of accepting 
orders when requesting biographical data. The book costs 
$10.00; you'll get a hundred times more value out of $10.00 
spent that way than any extorted from you by socialist taxation 
in this social-democracy of yours and ours. If musicians do 
not stand together and support their mutual interests, they'll 
be wiped out.—T.S.B. 


OBERLIN CONSERVATORY of MUSIC 


| 
| 
| Oberlin, Ohio 
| 








A Department of Oberlin College | 


Te ee ee 
Members of the Organ Faculty 


Fenner Douglass (on leave) 
Grigg Fountain 

Joseph Hofrichter 

Leo Holden 
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MONTEVERDI 
A book by Leo Schrade 

6x9, 384 pages, cloth-bound, Norton $6.00, ‘an 
interpretation of the artistic life of Claudio Monteverdi, 
showing his work as the foundation of 17-century music and 
at the same time of modern music.” In those very early days, 
music did not exist, but attempts at it did—just as the 
automobile didn’t exist but the wheel did. It’s a scholarly 
book assembling for the reader a great many facts that would 
not be easily available elsewhere, and of course there are the 
Author’s comments and interpretations and opinions to clothe 
the otherwise bare facts with meaning. Thus it will be easy 
to eliminate the hazy notions most of us have about Monte- 
verdi and replace them with definite information and the 
Author's appraisal of that ancient composer's contribution to 
music. 


L’'OEUVRE DE FREDERIC CHOPIN 
A book compiled by Armand Panigel 

6x9, 253 pages, paper-bound, Editions de la Revue 
Disques, 59 rue La Fayette, Paris 9, price not given, in French, 
being a list of all the recordings of Chopin’s music by title; 
for example, Impromptu No. 4 lists 34 recordings by 29 artists. 
The final index lists the players; Paderewski is there credited 
with 30. What a pity the sober-sided organ world never pro- 
duced a composer to give the organ what Chopin gave the 
piano. (Review copy came from Department Activities Cul- 
turelles, Unesco, 19 Avenué Kleber, Paris 16.) 


WASHINGTON CONFIDENTIAL 
A book by Jack Lait and Lee Mortimer 

6x9, 310 pages, cloth-bound, Crown Publishers Inc. 
$3.00. Civilization, religion, all the church stands for and 
must defend to the last ditch, can never prosper when man- 
kind’s political hirelings are dishonest and debauched. This 
book does not deal with church music; it deals with common 
decency in the politicians you hire and pay to do the technical 
job of running your governmental machinery efficiently. If 
you want to know exactly what the politicians in the city of 
Washington—the city every one of whose bills you pay—are 
doing, you had better read this book and induce your clergy- 
man to do the same. If immorality & corruption did not exist 
as this book shows, its authors would have been sentenced 
to the penitentiary long ago. 


ALFRED G. KILGEN, INC. 


Organ Architect and Builder 


An organization of nationally known expert 
organ artisans, with factory equipment and 


materiais in 
LOS ANGELES 
Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 


Member, Los Angeles Chamber of Commerce 























Pipe Organ 


PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 
Ld] 
ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 


































"vine music deserves the majesty 


of the incomparable 
7“ Saldwin Electronic Ongar. 


VWo. Wow Yoav, a\ oar Gert 
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Lithanee the , glory of your church music 
with the Daldwin £lectromic Oran. 


The sacred music of your church deserves the Baldwin 
Electronic Organ. The Model 5 or the larger Model 10 
provides inspiring music at a cost surprisingly modest 
by any standard of comparison. 

The expert organist feels at home at the Baldwin; 
the less experienced performer finds that mastery comes 
easily. The word traditional best describes the way the 
rich and distinctive voices of the Baldwin are played, 
take effect, and sound. 

Consult your classified telephone directory for the 
name and address of your Baldwin representative—or 
write Dept. AO-5, the Baldwin Piano Company, Cin- 


cinnati 2, Ohio, for your free copy of the booklet, “How 
Ihe To Select A New Organ For Your Church.” 


ELECTRONIC ORGAN 





. 


THE BALDWIN PIANO COMPANY, Dept. AO-5, CINCINNATI 2, OHIO + BALDWIN +» ACROSONIC + HAMILTON & HOWARD PIANOS + BALDWIN ELECTRONIC ORGANS 
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+ = GRAY-NOVELLO 


Recent additions to our 


STANDARD SERIES Just off the press — NEW MUSIC 
for Musicians of Discriminating Taste 


of ORGAN COMPOSITIONS (SATB unless otherwise noted) 





BACH, JOHANN SEBASTIAN Oct. No. Grade Price 
Jesu, Joy of Man’s Desiring BA 29 Easy $0.18 
LoulIs VIERNE (Edt. by R. Bedell ) (This rors contains an entirely new translation . 
of the text.) 
Finale from Symphony I .90 Jesus Is My Heart's Delight BA 34 Easy 16 
One Thing’s Needful BA 28 Medium .16 
Praise to the Lord BA 30 Medium .20 
F. MENDELSSOHN (Edt. by R. L. Bedell) Before Thy Throne | Now Appear LD 15 Easy — 12 
Peace Be Unto Israel (From Cantata #34) BA 31 Medium .20 
Four Slow Movements from the Sonatas 75 Thank and Praise God (Christmas Oratorio) BA 35 Difficult .36 


DECIUS, NIKOLAUS 
All Glory Be to God on High (SSA or 118)LD 14 Medium .12 


NOLTE, EWALD 


R. SCHUMANN 











| Canon in B minor 60 Dear Christians, One and All Rejoice (ssa) TR 121 Medium  .18 
VULPIUS, MELCHIOR 
| | 3 S. Bacu Lord Jesus Christ, Hear My Complaint LD 16 Easy 12 
| * ; WILLAN, HEALEY 
Prelude and Fugue in E minor Like as the Hart Desireth the Water- CH 72 Easy Pa | 
(The Cathedral) 50 brooks 
‘ | Will Lay Me Down in Peace CH 73 Easy 15 
2) ‘ j ° ANONYMOUS, Edited by M. J. Bangert 
G. F. Hanpex (Arr. by A. Guilmant) & Paul Rossi 
Aria from the Tenth Concerto for Strings When O’er My Sins I Sorrow (SSA or TTB) LD 13 Medium B he 
Edited by C. Dickinson sng 50 Purchase through your dealer ww iR 4, 
or order directly from 24 Bi A 
ey ¥ jure FE 
THe H. W. Gray Co.i,4Nc. "2459 East 48th St. 
Agents for NovELLO & Co. N&w York 17, N. Y. 
GRAY-NOVELLO 
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| Importance 





| AUDSLEY, GEORGE ASHDOWN | 
| 5450 I I i acnv a envcnaicotlsnvvin luna ebcanpevaenuinceeanbnnon ces netbayionieeaeniies $3.50 | 


A disquisition on the science and art of organ appointment, according to the Audsley 
System of compound tonal flexibility and expression. 


| 
BARNES, EDWARD SHIPPEN 
} 
| 
| 


| 8450 Modulation in Theory and Practice and Interludes for the Church Organist 4.00 
| BARNES, WILIAM H. 

| 0274 Comtemsporary Aapericat Orgam............:..0:0...0s0.cssesssseeeesnesssessssnssseansssseeseseoss 4.75 
| BONAVIA-HUNT, NOEL A. — HOMER, H. W. 

| 8534 IN INN pa cones cesb ny cecsecuannvonssvevnievh onbavenvnn sbinbnewnsniovnunsaloseassnernivnssesnncds 3.75 


The Voicing and use of reed pipes. 
The Mechanical properties of reed pipes. 


KOCH, CASPAR 
| 8033 nn rR INI OUND... ocsesecsssnonbiannisnserysonenechspensavtonssenioes 2.25 
(The Elements of Interpretation) 


J. FISCHER & BRO. 119 West 40th Street NEW YORK 18, N. Y. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form. 

M—Men's voices. 

W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, etc. 
ixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, 
above, refer to: 
A—Ascension. 


next after 


N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 
G—Good Friday. T—Thanksgiving. 
L—Lent. 


After Title: 
¢. q. cq. qc.—Chorus, quartet, chorus 


preferred or quartet, quartet 
preferred) or chorus. 
s.a.t.b.l.m.—Soprano, alto, tenor, 


bass, ye wy ae low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated.) 
o.u.—Organ accompaniment, 
accompanied. 
e.d.m.v.—Easy, 


— 
3p.—3 pages, etc. 

3-p.—3-part writing, etc. 
Af.Bm.Cs—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


or un- 


difficult, moderately, 


a—Article. 
b—Building ng 
c—Console photo. 


d—Digest or detail of stoplist. 
h—History of old organ. 
m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 
r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. no responsibility 
for spelling of unusual names. 

Recitals: *\Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a “'solo- 
ist’ preceded that work; if used at 
the beginning of any fine it marks 
the beg nning of another program. 

Services: *Iindicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 


Obvious Abbreviations: 





a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 


v—Violin. 
w—Women's 
voices. 


j—Junior choir. 
m—Men's voices. 


off—Offertoire. 
3p—3 pages etc. 


o—Organ. 
p—Piano. 3-p—3-part, etc. 
Hyphenating denotes duets, etc. 


Dr. Roland Diggle 
Gustav F. Dohring 
Rowland W. 


149 


mw CONTRIBUTORS 
William H. Barnes William A. Goldsworthy 
rles E. Billings Edward C. Hopkins 
Jean Pasquet 
The Hon. Emerson Richards 


Dunham Hilborne L. Roosevelt 











° ° ° © ° - - Editor R. N. L. Forman Charles van Bronkhorst 
Vol. 34 MAY 1951 No. 5 
EDITORIALS & ARTICLES 

. BS errr error re CGI shoe Sita iow Se o> Rialaed 137 
Willing to Fight for the Organ?.............. RRR MEMEMMNIE 0 sich. sole se/s.6) ins Ware ioe 150 
MIOHMARV ORT OOUVIEE c pi5 5) scssee 5 Sales eh se wradis ewe EI a2 Sores. oo oS a» ole k Oe 158 
PONOW. WHat Oi OFAN IS. i5 oa.oe 5s 6 6c6 okie eerie Ome MECUNOSs i) ood cekeaase sve 153 
THE ORGAN 
RNIN Sis awh el ious va Vi vsaebioes Weti P. (Moimes' oc. se eee 156 
Cogan in Newport News... ..........5...... Dr. William H. Barnes. ..... 2... 2. 151 
Pipe bream Comes. Thess ccccys cc ces sws TAI MRD ca) o6! 20 seiouady: w wine oralasdt eds 155 
Organs: Newport News, Trinity Methodist... .. PURINE iad Neicidie ee asin) asa arwet ams151 
New York, Riverside Church............... Aeolian-Skinner ......65-i cece ce 139 
Portland, Apostolic Faith. ................. 1 aE a ene Re Oe eR RS bp159 
St. Louis, Washington Cathedral............ MM ares Sse iiies kage rare aches p153 
OS SE MC 6 6 sw ch wig 06's 64 win aie obs MATIN ooh vay 96 he yu Ww! mde Senet cp137 
London, Keith F. Holmes Residence......... [An 2 Co acmps156 
CHURCH MUSIC 
Dean Dunham: Choral Materials............. ROME soto Pare orale tdlged 3 wislaleter eos 154 
Cantatas & Oratorios of Last Season.......... CAINE Lois ore vac bay tbs acon 161 
Ghurch-Music Solutions. . ...666.6000. ce cceees Wm. A. Goldsworthy.............. 159 
Church of Heavenly Rest.................... re Charles Dodsley Walker.......... 157 
SOEVICE SOIOR GOB. 6.5.5.6 aig. 5.916 s4.0 48's w0'e 160 |B) NS) ee ara $160 
Ossewaarde, PE ce oe eee $165 Ge oe $160 
WHIPRIC, PICA. o.6. 5 oc is cc sic wee 9 0 S167 Walid INGIES okie oss bce nasames 154 
Wedding Program................: 160 
RECITALS & RECITALISTS 
PRO MSRM I yc xis) 9. 8ac di ovale ska Wlerene ba has What Netto Play ios. cs bad oes 157 
NOTES & REVIEWS 
MPL MVC ERY “ENOL, . 5% 60's cece aes 9 2 ae 157 Repertoire & Review, 140: 
Electrotones SE ty deci a Rios a :hGt cat 153, 154 gos a eae 144, 146 
Obituaries ........ dees Cian valved ans 164 Mr. Goldsworthy’'s Column....... 144 
Phonograph Recordings.............. 155 Dr. Diggle’s Column............. 140 
UCR COMMIS. 6.65 oka cass odes 144, 163 Sonatas Sc Suvtes... 55... eke eecan 140 
Hymntune Pieces................ 140 
PICTORIALLY 
Ci IO ger asthe diode ecw a SS haere ecole RO 6 Sy cto4 ed bias vm are women Fraesiave 145 
1 a hh eae ae Bee MR Seats sed Si ectin eee 4 ardor 138 
Baldwith. BIScttotone: «si. cscs eecieedesacecs | COD 1G oo c154 
UII 665.0 ctx ds net Cece eiyeeansast Po RO. 0 I 0 a 143 
Pee. iacg itgnes. 0.) asda, cave ale w'onaroucerahe oe PMR Sersesccing Bow iwbae asia den eRe 155 
PERSONALS 
[pi OE 5a p162 Noehren, Robert.................. r155 
CRUISE PRONE: OW 055-520 8h 5 Sais aot pre 139 Onsewiaiten |. Hee iiiise ccc wena 5165 
Clokey, Dr. Joseph W............... 1140 POC AN Ee D oy 6 ccigc cine da lew ss . .0164 
de: Egutiay, re Fal... 6 ss iccscaisisie *0164 OSG) NAGS, RAMI 60s Scie. oh ohn h 4: 4.4/0 crore 154 
Dykema, IBM 55 ssc blong rdavare het 0164 Satcher, Rev. Herbert Boyce...... *b166 
Binney, CHAUGS Flieicsc ce che aoscess p163 School of Sacred Music............ 162 
BRCHeR ORMNE Ay 3c sis so, 0 ole kg p163 GERI OO ac onde 5052 w loagividso,ccws 1146 
BOGEMOR NICMOO Ba cas ccecinss vende. 0164 SHON EICGNO 5 io as apo. ctne ¥ oleserecs 163 
PROUT MBER io esc cw ake Smee *155 ag 2) oa) 1146 
FROWS i RHEys POD 56 woo cee a3 m163 Throckmorton, Dillon W.......... *160 
PR e re Meme ey acces ov vie siere ocala ose *p162 TE MROM PE VEROR ee 5. 6 fies. 5 355.50 0085 a 3160 
Kemmer, George W.............5.4% 159 Wath Patines Cami sa... oicic's nce. r140 
Kilgen — Reto Namie asian nie 143 Walker, Charles Dodsley.......... c157 
Roussevitzky, S€rg@.........0 sss ce cess 0164 Whipple, Henry. ...........0....-8167 
Lait To a eae 1146 Write) Pe. 6 oi onc ivaceawes 1155 
EE Aa Fla 2) a $160 Wright, Kathleen Ji... 66 isis cae m162 
Munson, Lowerence Jui. cece ccecedess h167 
COPYRIGHT 1951 BY ORGAN INTERESTS INC. 
Published by Organ Interests Inc., Richmond Staten Island 6, New York 
ORGAN INTERESTS INC., RICHMOND STATEN ISLAND 6. NEW YORK CITY 




















Anybody Willing to Fight for the Organ World? 


The unprincipled scoundrels pulling the strings behind Truman, 
whether or not Truman himself is intelligent enough to know it or crooked enough 
to condone it, are baiting the war-hook for just one purpose — to get the social- 
planning machine back in office for another four years. They’ ve already had twenty 
years — in which they've run your taxes sky-high, bought up the farm vote and 
high-pressure laborunions with money extorted from you, thereby raising the cost 
of every item you buy, till your earned dollar today isn’t worth twenty cents. Tax 
and tax, spend and spend, elect and elect. Nothing like a war-scare to turn that 
trick. Roosevelt proved it; Truman is trying it. Scare you enough with the Rus- 
sian Bogy and you'll pay up all right. The uniform of the armed forces has been 
disgraced — by Harry Truman. He who wears it now is no longer loyal to the 
Constitution or the people of the United States but loyal only to Harry Truman. 
Our top General got kicked out — for disagreeing with Harry Truman. An under- 
ling (was he a lieutenant?) got kicked out — for criticizing Harry Truman. Every 
man in Germany who disagreed with Hitler got killed. Every man in Russia dis- 
agreeing with that damnable Stalin gets killed. Soon it will be America’s turn. 
To pull the wool over your eyes more effectively the machine dragged in Charles 
Wilson and Eric Johnson, men once respected by us all, to be — what? A cat’s- 
paw for the most damnable political gang who ever infested Washington, and 
these two men glibly fell victim to the ruse. Between Feb. 12 and June 19, this 
little T.A.O. magazine workshop received a total of 80 printed pamphlets, con- 
taining exactly 1,553 printed pages — of propaganda from the Washington crooks. 
In exactly 137 days, 1,553 pages of lies — averaging 11 1/3 pages a day includ- 
ing Sundays and holidays. These men Wilson and Johnson are they who have de- 
prived our organbuilders of the tin with which to build organs. If you like that, 
you re a traitor to the world that pays you your living. Believe not a word of the 
lies and propaganda thrown at you from pulpits, radio, television, newspapers, 
magazines. Do your own thinking. That’s what you’ve got a brain for. Your 


capacity to think and decide is the one thing that marks a Man as above a beast. 


The Almighty God made it so. Hold fast to it at all costs. 


—T. Scott BuHRMAN 
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Organ in Trinity Methodist, Newport News 


By Dr. WILLIAM H. BARNES 


Author of the most important current book on organbuilding 


Pas before the advent of 
Richard John Piper to the Austin tonal staff about a year 
ago, this builder had been making radical changes in his 
voicing procedures from the work he was doing for many 
years. The three Austins I have heard, produced during 
1950 (First Congregational, West Hartford; St. John’s 
Episcopal, Hartford; Trinity Methodist, Newport News) 
are all 3ms of fair size, and all have certain excellent tonal 
characteristics. 

Mr. Piper came to Austin direct from Henry Willis & 
Sons where he served as head voicer. One of his last Euro- 
pean jobs was the installation of the Dome Diapason chorus 
in St. Paul’s Cathedral, London. He worked on the organs 
in Liverpool Cathedral, Westminster Abbey, Salisbury 
Cathedral, and in many famous shrines throughout Europe. 
With this magnificent background, it still remained to be 
seen what he could do when the problem was presented to 
him of getting something that approximates the effect of 
these great cathedral organs in an average American church 
where the acoustical advantages are close to zero, and where 
the acoustical engineers have done their utmost to com- 
pletely ruin the church for the organ. 

Someone has said ‘The soul of music is in the Gothic 
cathedral, the organ is its voice.’ How true that is. But 
when we have no Gothic cathedral to produce the soul, the 
organ must be both soul and voice, and make up for the 


An appraisal of the tonal trends of the Austin staff 
as exemplified in recent installations, with emphasis 
on the details of the newest example showing both 
design and voicing at their best for the practical 
purpose of making good organ music. 


acoustical deficiencies of the building by superb voicing, 
blend, and balance. This was the problem presented Mr. 
Piper in West Hartford; not so much so in the other two 
installations. 

The acoustical obstacles have been overcome to an amaz- 
ing degree; all these organs have a cohesion, a freshness, 
and a true dignity & majesty that are thrilling. Actual 
hearing of these organs is worth pages of descriptive words. 
The doubting Thomases won't believe what they read any- 
way. Hearing is believing. However, for those not so 
fortunately situated as to make a trip to Hartford or New- 
port News, I will use words to try to describe these new 
Austins. 

Starting with the Diapasons, as one always should, we 
have in all three examples a moderate-scale principal 8’ 
Diapason voiced brightly, with full rich tone; second Dia- 
pason, tapered to about 3/4 the diameter at the top as at 
the mouth, is voiced like a full Geigen tone. Octave is 
powerful, with quite as much strength, if not more than the 





NEWPORT NEWS, VA. 


Trinity Methodist 8 Geigen 68 
A Melodia 68 
Austin Organs Inc. Gambe 68 


Dedicated, Dec. 10,:1950 
Guest Recitalist, Dr. Wm. H. Barnes 4 


V-33. R-38. S-42. B-7. P-2367. Fugara 68 


SWELL: V-12. R-14. S-13. 


G. Celeste 56 
Chimney Flute 68 


COUPLERS 25: 
Ped.: G-8-4. S-8-4. C-8-4. 
Gt.: G-16-8-4. $-16-8-4. C-16-8-4, 
Sw.: S-16-8-4. C. 
Ch.: $-16-8-4. C-16-8-4, 
Crescendos 3: S. C. Register. 
Combons 38: P-6. G-8. S-8. C-8. 





2 Gemshorn 61 Tutti-8. Manual combons control 

PEDAL: V-3. R-3. S-9. lll Mixture 12-19-22 183 their one-section — and also the 
16 Diapason 56 16 (Oboe) Pedal stops optionally. 

Lieblichgedeckt 44 8 Trumpet 68 Ensembles 1: Full-Organ. 

(Violone-G) Oboe 80 Reversibles 5: G-P. S-P. C-P. S-G. 
8 (Diapason) Vox Humana 61 S-C. 

(Lieblichgedeckt) 4 Clarion 68 Cancels 5: P. G. S. C. Tutti. 

(Violone-G) Tremulant Blower: 5 h.p. Orgoblo, 5” wind. 
4 (Diapason) CHOIR: V-10. R-10. S-11. Dr. Barnes 


16 Trombone 44 8 Concert Flute 68 

8 (Trombone) Viola 68 

GREAT: V-8. R-11. S-9. V. Celeste 56 

16 Violone 61 Dolce 68 

8 Diapason-1 61 Unda Maris 56 
Diapason-2 61 4 Koppelfloete 68 
Flute h 61 2 2/3 Nasard 61 

4 Gctave 61 2 Flautino 61 
Flute Ouverte 61m 1 3/5 Tierce 61 

II Doublette 12-15 122 8 Clarinet 68 

I] Mixture 19-22-26 183 Harp pf 

Chimes 21 Tremulant 
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Purcell, Trumpet Tune 
Bach, God’s Time is Best 
Jesu Joy of Man’s 
Prelude & Fugue Bf 
Handel, Occasional: March 
Largo 
Vierne, Scherzetto 
Edmundson, Belmont Prelude 
Franck, Chorale E 
Titcomb, Puer Natus Est 
Bedell, Noel & Variations 
Foote, Christmas 











unison Diapason. A second octave is ee 4’ Flute 


Ouverte, which is in reality the octave for Diapason-2 and 
2r mixture. The 3r Mixture completes the Diapason chorus, 
with the 16’ Violone. 

Violone is rather darker and more foundational than 
one might expect, but it adds great dignity to the bright 
chorus. An 8’ Harmonic Flute furnishes the neutral cushion 
tone for the Great Organ, and is also reasonably useful as 
a big solo flute; but its neutral color does not make it out- 
standing for this purpose. 

My own taste is for something like the old Roosevelt 
Doppelfloete with lots of 12th in its tone. I know it is old- 
fashioned, reactionary, and out of date to want any flute 
in an organ that‘has real character and charm in itself, 
especially at 8’. The baroque boys want only dull-toned 
nondescript 8’ flutes, to furnish a foundation for mutations 
and mixtures. The thought that an 8’ flute can have suf- 
ficient character and color to be useful as a solo voice never 
occurs to them. 

The next marvelous improvement is in the scaling and 
voicing of the strings. The Swell Gambe & Celeste are 
moderate-scaled unslotted pipes, and with the voicing treat- 
ment accorded them produce a warm, blending, rich tone. 
Choir Viola & Celeste produce much the same kind of tone, 
only definitely more powerful; the string chorus with sub 
and super couplers is really gorgeous. Viola is nearly a 
Geigenprinzipal, useful for accompanying. 

The idea of an open flute like 8’ Melodia for the unison 
Swell flute, coupled with a 4’ Chimney Flute, is different; 
it has its advantages and disadvantages. The open flute 
tone does blend better with the strings and gives less weight 
of tone with the brilliant reeds and mixtures. However, I 
maintain that there is a cushioning effect produced by an 
8’ stopped flute, or even Chimney Flute, especially where 
there is no 16’ Gedeckt or equivalent rank on the Swell, 
which makes such a fuller-bodied voice desirable. Here 
again, this may be prejudice, or old-fogyism cropping up. 
I won't be like the Bourbon kings of France, of whom it 
was said “They learned nothing, and forgot nothing.” I 
am sympathetic, even if not convinced, to any new idea in 
organ design. We shouldn't be like the Germans, and wor- 
ship the old simply because it is old. Conversely, we need 
not necessarily worship the new, because it is new. 

The chorus reeds 8’ Trumpet and 4’ Clarion are superb. 
They are a fair compromise between the dull honkey type 





TRINITY METHODIST, NEWPORT NEWS 
Here we see the unadorned skeleton of the three-manual Austin in the front of 
the church. the choristers directly in front on a platform some ten feet 
lower, organist in central position facing the organ, behind him the 
pulpit platform. The organcase will complete the picture. 


of chorus-reed tone, which prevailed many years in this 
country, and the entirely open-shallot thin, nasal blaze of 
harmonics (with no foundation tone) type of reed, which 
is the other extreme to which we have gone. Plenty of 
power and brilliance, with some suspicion of foundation 
tone. The Pedal 16’ Trombone adds great weight and dig- 
nity to the reed chorus. 

The scaling and voicing of the Swell Mixture, as well as 
the Great Mixtures, are just right, as are the choir muta- 
tions. These are large-scaled open metal pipes, with narrow 
windways and light nicking—the French type of mutation 
tone. I am not sure just how much technical detail of scales 
and voicing-treatment of these mixtures and mutations it 
is fair to divulge. The answer is, probably, if you want such 
beautiful examples as these, buy an Austin and get them. 
Maybe Austin will feel differently. 

The action is crisp, definite, fast, and completely re- 
sponsive. The tonal effect of these organs is that one is 
listening to truly distinguished tone. The mediocre, or the 
kind of sounds that just get by, are totally lacking in them. 
Each voice, singly or in combination, is distinguished and 
truly musical. 

The Pedal of these organs is noteworthy, primarily for 
its clarity, and its ability to be heard definitely against full- 
organ. Solo pedal passages, or independent Pedal voices, 
stand out magnificently. There is just the right weight of 
tone, without being oppressive or obtrusive. The definition 
and clarity are a real joy, especially if one is capable of 
always playing the right pedal notes. Wrong notes stand 
out unmercifully, and the inaccurate pedal player will soon 
mend his ways on such an organ, as there is no dull rumble 
or radiator-shaking and window-rattling thunder to cover 
up wrong notes. These Pedal Organs were designed to 
make music, and to play a pedal line that can be unmistak- 
ably heard. 


WORTH TRYING 

“I will move out into some battle for a worthy cause. 
I will get under some load of human need and help lift, 
realizing that my personality will break down and my soul 
shrivel up to dryness if I do not give of myself in some un- 
selfish service.” —Dr. Theodore Henry Palmquist. 
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Know What an Organ Is? 


Defined by SEVEN CENTURIES 


Time to think of plain facts, and time to be honest 


For a long time T.A.O. has 
been collecting evidence of dishonesty within the ranks of 
the organ profession, dishonesty & misrepresentation to get 
money for certain groups within the profession. It grew 
tiresome, so was discontinued. Here is the count: 

15 Program-books of organists’ conventions examined; 

34 Honest advertisements of organs by organbuilders; 

8 Honest advertisements of electrotones (thanks to 

Baldwin and Connsonata); 

20 Fraudulent advertisements and misrepresentations. 
And that record, for an organization holding its much- 
publicized standards of ethics, is shameful. Every one of 
these convention groups indulged in the fraud to get money. 
The only convention-program booklet brought to our at- 
tention that did not lie for the sake of financial profit was 
that issued by the Boston organists for the national con- 
vention there a year ago. Thank heaven for even one honest 
Guild Chapter. 

A piano manufacturer of hitherto unimpeached reputa- 
tion took the agency for an electrotone and advertised it 
widely as an organ. The piano office objected to T.A.O.s 
challenge and we sent them this letter, which has never 
been answered: 

“We have not criticized you in that October item, we 
merely asked the readers what they thought of you now. 

“If you asked a grocer for butter and he gave you oleo- 
margarin and called it butter, would it make you angry? 

“If you asked a jeweler for a diamond ring and he gave 
you a ring with rhinestones, would that disgust you? 

“If we tried to compel you to stop talking about your 
Piano and hereafter require you to call it a String Piano, 
would you think we had any knowledge whatever of the 
history of the piano? 

“The differences between oleomargarin and butter, and 
rhinestones and diamonds, are not determined by how they 
taste or what they look like, but invariably and entirely by 
what is in them. 

“Isn't it time you begin to think of what you are saying 
in your advertising ? 
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GLORIFYING THE ORGAN 
— ton P noapic ve St. Louis, Mo., not only wanted an organ for its a 
but also knew the enormous value of beauty to eye as nell a to ear; the 
ca, built some forty years ago in Philadelphia, were completely 
rebuilt by Moller when the present Moller was being built. 

“If this is Greek to you, make an appointment with the 
New York representatives of the Aeolian-Skinner organ, 
the Austin organ, the Moller organ, and ask them to please 
take you into one of their instruments so you can see what 
Organs are made of. 

“Very sincerely yours, The American Organist, Nov. 18, 
1949.” 

There are such things as Honesty and Intelligence in this 
stupid world of ours. It is high time the officers of or- 
ganists’ fraternities learn it. In 15 convention-program 
booklets they took money from organbuilders for 34 
“advertisements” and in these very same 15 booklets they 
also took—to make money for themselves—‘‘advertise- 
ments” fraudulently presenting unfair cut-throat compe- 
tition against those 34 organbuilders. Is there no such 
thing as Honesty ? 

T.A.O. has nothing whatever against the electrotone; 
these columns have championed the invention and urged it 
as more desirable than an organ under certain conditions 
—the organist’s home or studio, the church not able to af- 
ford an organ at this time, and other such instances. But 
the grocer who sells oleomargarin and calls it butter will 
go to jail. Jail is not too good for the organist who calls 
something an organ when all history cries aloud that it is 
nothing but a cheap imitation. 

Among the honest manufacturers whose product T.A.O. 
has never seen misrepresented in any advertising anywhere 
are the Baldwin Piano Co. and the Connsonata Division of 
C. G. Conn Ltd. Fight for them; they're honest. Do not 
take the advertising in these pages as your criterion; dis- 
honest advertising can not get here at any price; if an in- 
strument is advertised in T.A.O. as an organ, it is an organ, 
not an imitation. Even the term Electronic Organ was 
rigidly ruled out until our own organbuilders asked T.A.O. 
to admit the name and its advertising. —T.S.B. 


SAYS DR. SCHWEITZER 

“The organized political, social, and religious associ- 
ations of our time are at work to induce the individual man 
not to arrive at his convictions by his own thinking but to make 
his own such convictions as they keep ready-made for him.” 
—Albert Schweitzer, in Out of My Life and Thought. 








Choral Matters 


By ROWLAND W. DUNHAM 


Associate Editor, Church Music 


T were it a plethora cf choral 
works of all kinds from all publishers. This indicates a 
considerable activity in the field of performances, else sales 
would not justify such output. Choral ensembles in colleges 
and highschools account for part of this and church choirs 
have profited by the pro mam pote in these groups. 

Observation of the choral offerings presently on the mar- 
ket from a number of leading publishers reveals several 
facts. The more academic musicians who are furnishing 
this material are stressing new editions of early church 
music. Those with an eye to the ordinary audience go in 
for some of the old favorites fixed up to pass muster as new 
editions. A few original compositions appear. 

Let us look at each type of endeavor. In the erudite 
category we find motets and choruses from larger works 
by pioneers such as Gabrieli, Palestrina, Schutz; composi- 
tions by masters like Bach, Handel, Mozart. The music of 
these earlier composers is sometimes effective and beautiful. 
Whether it is appropriate and acceptable in nonliturgical 
churches may be questionable though desirable. 

We must remember that music based on plainchant has 
a particular quality which is highly impersonal. To the 
average listener it is strange and may lack in appeal. What 
about the editing of this music? Usually there is not a 
single change. In the unaccompanied works a piano re- 
duction on two staff is inserted for rehearsal purposes. 

It is a great advance to see such a revival in the use of 
this choral music. The only warning that occurs to me is 
to suggest that the very elevation in spiritual quality in 
these works may appeal so strongly to organists as to result 
in too exclusive emphasis. With the classic masters little 
need be said except that here too there is danger in the 
neglect of other styles. 

Personally I object to this custom of programing Bach- 
Smith. The name Smith to me is redundant because the 
arranger who has simply copied the notes out for a new 
printing has done absolutely nothing for the music. Why 
not let the great cantor receive sole credit as is his due? 

In some cases these choruses appear in a new and lower 
key. This is often advisable since the standard pitch in 
those early years of the art was substantially lower. A half- 
step or whole step down will place the music at a pitch that 
approximates that in use in 1720. Of course a good mu- 
sician should be able to transpose without having a new 
edition for his convenience. Alas there are not many such 
organists. 

Old favorites are flooding the market. Recently were 
noted such war-horses as Gounod’s ‘Praise ye the Father” 
—exactly as it always has appeared but with name of an 
editor. Amazingly there have been more than one choral 
version of that awful solo, Adam’s “The Holy City.” 
Remember Fred Waring’s exploitation in Boston last 
June? Nor are the Victorians forgotten. One list of pub- 
lications of revivals includes generously Barnby, Stainer, 
and Martin. It is quite possible, let us admit, that some of 
this will compare favorably with some contemporary com- 
posers. Again I protest the hyphenation of an editor. Even 
when the arrangement is for s.a.b. or s.s.a. or what have you, 
I cannot regard the efforts of the second party as important. 
Among the restored titles are unfortunately omitted some 
superlative music by men like Philip James and Horatio 
Parker who, after all, did some rather respectable writing 
(‘Now sinks the sun’’) 
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As for contemporary original church music, this effort 
is not as great as might be wished. Much of it is in a fa- 
miliar idiom and lacks distinction or character. Occasion- 
ally one happens upon something that arrests the interest. 
These items are all too rare. It seems to me that many com- 
petent musicians should be encouraged to give their effort 
in this direction rather than in wholesale editing of an- 
tiquities. The one phase of much present-day church music 
is the labored and detrimental attempt to become modern- 
istic with much dissonance and a lamentable lack of crafts- 
manship. I do not object to such procedures as parallel 
fifths, for instance, if they appear naturally. But where 
actual improvement could be made by some other progres- 
sion it is hard to understand their deliberate intrusion. 

All of which may not be of too much importance. Choral 
directors should do some straight thinking and make care- 
ful investigation. It is not necessarily the final considera- 
tion that a piece was sung by Mr. So-and-So who is eminent 
or at such-and-such church or college. Many prominent 
persons are bad musicians. Standards in prominent churches 
and colleges are often very low at times. What should be 
done is to study carefully any proposed composition on its 
own merits and in relation to a given program or series of 
performances. There is much chaff among the wheat 
kernels. Find out the true and by-pass the false. Then you 
will be true to your profession and your art. 


LESS ORGAN—BETTER CHOIR-W ORK 
A plea for better balance in our church-music efforts 

I attended the Charleston convention and 
heard Mr. Goldsworthy’s talk on choral work; it was most 
helpful but he had to interrupt it to let those in attendance 
go to some deadly organ recitals that bored me to extinction. 
It was a grand chance to get real help on voice work, but the 
organ recitals were too many. 

To me the organ contest was good, so far as technic goes, 
but almost entirely devoid of color, light & shade, and no 
care for repeated phrases or nuances. Dr. Carl used to say, 
“Hear all the orchestra music you can; listen for types of in- 
struments contrasted, and notice the use of crescendo & di- 
minuendo. Then put those things into your organ playing.” 
Some famous players play Bach from start to finish with only 
one change—then how can we expect the young organ student 
to depart from such boring ways?—Grace Leeds Darnell. 
(Miss Darnell, specialist in children’s choirs, was one of the 
judges in the organ contests.) 


PROPAGANDA—HOW GLORIOUS 

“Can one speak of government by consent, when this 
consent is manufactured by official press agents?’””—E. Pendle- 
ton Herring. 
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THE BALDWIN ELECTRONIC : 
in Mrs. Ralph Rose’s home, Great Neck, L.1.; the loudspeaker is located in 
the concrete tone-chamber in the basement, made for the purpose, the tone 
entering the music-room through grilles in the top and front of the window- 
seat; “it gives the feeling of playing in a sizeable church.’’ Photo by David 


Walsh. 




















AUSTIN’S PIPE-MAKING SHOP 


Those who glibly use the word Specification are only showing their ignorance 
of organbuilding, for specifications include the composition as well as 


the thickness of the pipe-metal shown here, and 


every pipe in every rank, 


Tonal Work on Reeds 
By JEAN PASQUET 


Pipe-Dream Comes True, No. 13 


Reep PIPES present a different 
problem. To clean them, remove the boot, slip the tuning- 
wire off the tongue, draw out the wedge which holds the 
tongue, remove the tongue and the shallot, placing them in an 
envelope marked with the note. Now the resonator and boot 
should be washed, as with metal pipes, thoroughly dried, 
dents knocked out, the tuners repaired. Blow out the shallots 
with heavy-wind and clean them, by gently rubbing the part 
where the tongue beats, on a piece of the finest Crocus-Cloth 
fastened to a flat board. The rubbing should be light and 
only enough to make the brass shallot clean and shiny. Re- 
place the shallot in the block, feeling it in place carefully, 
and finally giving the end a slight tap with a piece of wood, 
to set it. The fingers should not touch the part where the 
tongue beats, as perspiration will cause corrosion; there is al- 
ways some trace of perspiration on the fingers. 

If the tongues are in good shape and shiny, it is best not to 
clean them; but if they are somewhat corroded, they may 
be cleaned on the crocus-cloth, using cloth to hold them. The 
tongues should not be touched with the fingers; great care 
must be used to keep the curvature without change. Replace 
the tongues on the shallots and press the wedges in place, 
using the side of a chisel, being careful to keep the tongues 
parallel to the shallots and even at the ends. Be sure to re- 
place the tongue with the right side up, or the curve will be 
reversed and the pipe will not speak properly. Replace the 
tuning-wire carefully and then the boot. 

The tuning and regulation of reeds are not too difficult if 
the tongues are in good shape. First tune the set carefully, 
then regulate, starting from middle-C. If the tone is too 
loud, tap down the tuning-wire until the proper tone is pro- 
duced, and then bring the pipe in tune by tuning at the top. 
It may be necessary to work the pipe several times, until the 
best tone is secured. Again there is an optimum tone for 
each set; it is most important that the resonator be correctly 
adjusted to the vibrating tongue. There is a rather wide 
adjustment between tongue and resonator, but the closer you 
stay to the optimum point, the better the pipes will stand in 
tune, and the better they will speak. 

Reed voicing, i.e., curving the tongue, is about the most 
difficult thing to do correctly. If a tongue refuses to speak 
properly or has a buzz in spite of all you do, then it must be 
recurved. Remove the tongue and clamp it upside down 
(vibrating side facing upward) to a piece of hard wood, 
clamping at the narrow end and using another piece of wood 
between the clamp and the tongue. The shank of a drill will 
serve to rub the tongue. Place the shank of the drill, which 
should be 34” diameter, across the tongue at the narrow end, 
and with even pressure and steady motion, draw the drill along 
the tongue toward the wide edge of the tongue. Repeat this 
operation until the tongue is absolutely flat. Next reverse the 
tongue and repeat the operation until the tongue shows a 
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the exact size of 


plus dozens of minute details. 


very slight upward curvature. Test the curve by fastening the 
tongue on the shallot and replacing the tuning-wire; if it ap- 
pears good, test by placing the pipe on the chest and blowing 
it. If the tongue needs a little more curvature, give it just one 
more rub and try it again. The speech of the pipe depends 
entirely on the correct curvature of the tongue; so it wil! be 
seen how delicate this operation is, and why it is better to leave 
the tongues alone if the pipe speaks well. 


Phonograph Recordings 


Reviews by CHARLES VAN BRONKHORST 


Recordings furnish entertainment as well as instruction 
Ernest White, Church of St. Mary the Virgin, New York 
Mercury MG-15,032, 10” I.p. $3.85 

Bach, Pastorale 

Bach, Passacaglia 
Mercury MG-10,070, 12” l.p. $4.85 

Brahms’ Choralpreludes (complete) 

First in a new series of organ recordings, 
these disks show the results possible with a large modern 
organ, an understanding performer, and adequate recording. 
Outstanding is the first complete recording of the Brahms 
Choralpreludes. Here’s an organist who's not afraid to make 
use of the colorful voices and effects of the organ—Celestes, 
Vox Humana, Tremulant; all are present. How can anyone 
fail to be moved by the beauty of mood & coloring in Mr. 
White’s O World I Now Must Leave Thee (first version) or 
in the second version of My Heart is Filled with Longing? 
Never have I heard the letter & spirit of these eleven numbers 
so beautifully and completely expressed; each is a master- 
piece to tone-painting. 

The two Bach works are equally well done. The Passa- 
caglia is more appealing to me than the recent Heitmann 
disk, mostly because of the difference in instruments and 
recording. The Pastorale, while not in a class with the 
other number, is surprisingly rewarding listening and shows 
what can be done with music that is easily—and frequently— 
played in a dull fashion. Both recordings are excellent, there 
being only one or two spots where any distortion is evident. 


Robert Noehren, Grace Episcopal, Sandusky, Ohio 
Allegro AL-103, 12” I.p. $5.45 

Hindemith’s Three Sonatas 
Allegro AL-111, 12” Lp. $5.45 

Frescobaldi, Fiori Musicali, Vol. 1 

Both records feature Mr. Noehren’s ideas 

on design—3m Johnson of 1893, 35 voices, rebuilt 1950 by 
Schlicker, retaining original action. Hats off to Mr. Noehren 
for the first recording of the Hindemith Sonatas. These works 
grow on one as he becomes more familiar with the music; 
being most familiar with No. 2 I am partial to it, but this 
recording makes it possible for students and music lovers alike 
to become well acquainted with all three in scholarly od 
formances. The organ sounds adequate and the recording 
captures it quite satisfactorily; personally I like this instru- 
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ment much better than the Kenmore Presbyterian organ pre- 
viously used by Mr. Noehren in his recording. I’m sorry 
to report that my copy seems to have been pressed slightly off- 
center, giving the music a most annoying waver throughout. 

The Frescobaldi is most uninteresting and I see no need 
for discussion, nor can I see the wisdom of Allegro’s plan to 
devote two additional records to completing it. However, 
if you like such music you'll be interested in the system of 
registration worked out by Mr. Noehren and included among 
the album notes. Technically this disk is very fine, with no 
wavers or other disturbing noises. 














KEITH F. HOLMES’ ORGAN 
in his London, Ontario, home, which began with three ranks and is already 
planned for thirteen, the modern stoptongue console to be later re- 
placed with knobs; entire pipework enclosed in one chamber. 


MY OWN ORGAN 
By Keith F. Holmes 
As with many amateurs, my organ started 

small, in February 1947, only three ranks; I soon enlarged 
to five ranks, then to seven, and finally eight, with a three- 
manual console. Already I am planning to add five ranks, 
change the console to knobs, and have a full set of couplers. 

The case contains dummy pipes with metal grilles; shutters 
are behind he grilles, operated by five-stage swell-engine. 
The content: V-8. R-8. S-45. P-488. 

Pipework 

61 Diapason, tc, bottom octave from Bourdon & Salicional 

combined, using relay. 
97 Bourdon, to CCC. 
49 Open Flute, tc, bottom & top octaves from Bourdon. 
73 Salicional, to CC. 
49 Celeste, tc, top octave from Salicional. 
61 Dulciana, tc. 
49 Oboe, to CC, top octaves from Salicional. 
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49 Clarinet, to CC, top octave from Flute. 
Tremulant, affecting entire organ. 


Pedal Flute 
16 Bourdon Salicional 
8 Diapason Celeste 
Bourdon 4 Bourdon 
Salicional Flute 
4 Diapason Salicional 
Bourdon Celeste 
s Oboe 2 2/3 Bourdon 
Great 2 Bourdon 
16 Diapason 16 Oboe 
8 Diapason 8 Oboe 
Bourdon 4 Oboe 
Flute Choir 
Salicional 16 Dulciana 
4 Diapason 8 Bourdon 
Flute Flute 
Salicional Dulciana 
2 2/3 Salicional Celeste 
2 Diapason 4 Flute 
16 Oboe Dulciana 
8 Oboe Celeste 
Swell 2 2/3 Dulciana 
16 Bourdon 2 Flute 
3 Diapason 8 Clarinet 
Bourdon 


There are no couplers; each division has a few spare stop- 
tongues. The names used as stops are different from the 
foregoing, as I like to use different names for the same rank 
of pipes. 

I have an Automatic Pedal on the Great manual—by 
which the lowest note of any chord is sounded an octave 
lower on the Bourdon; this extends to middle-F. 

Most of the pipes are from a Karn organ built in Wood- 
stock in 1912; Diapason is new, made in England; Bourdon, 
Oboe, and Clarinet are of unknown make, purchased in U.S.A. 

The organ is located in an alcove ip large plywood- 
panelled room on the second floor. Blower is 3/4 h.p., 
develops 5 1/2” wind, and is located in the cellar. Part of 
the house was built for the organ. Bourdon CCC-BBB is 
in the attic, the pipes set horizontally with the mouths speaking 
into the top of the chamber. Chest action is direct-electric, 
as is the console, using key-roller contact-levers and sliders. 

I built most of the organ myself, purchasing such things 
as keys, magnets, etc. Console is solid mahogany. Pistons 
will be wired to a recorder-board; stops are mounted to mag- 
nets with on-and-off coils. Current is supplied by a generator 
run from the blower-motor by belt. 





NOTHING LIKE OWNING YOUR OWN 
Keith F, Holmes not only enjoys playing an organ that is entirely his own but 
also had a grand time building it and will have fun servicing it to his 
heart’s content through the years to come; here he is working on 
the reeds, conveniently located in front of the other pipes. 
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Church of the Heavenly Rest 
Music by CHARLES DODSLEY WALKER 


Morning service in one of New York’s finest churches 

When Charles Dodsley Walker 
shamelessly declared his intention of having children’s 
choirs in his new Church of the Heavenly Rest, New York 
City, I, for one, shuddered. I had heard children’s choirs 
in churches on Sundays. By May 13, 1951, he had been with 
those choirs a half-season, but I attended morning service 
as a duty, not with anticipated pleasure of finding some- 
thing good. Possibly the one thing I like best is to find 
I’m wrong about something. This was it. 

By 10:45 the organ prelude was enriching the religious 
atmosphere, killing the funereal silence of most of our 
Episcopal services. It was Durufle’s Adagio on Veni Crea- 
tor, mostly on the quiet side; it would have been even bet- 
ter had it risen on occasions to fortissimo brilliance. 

The processional was announced from the console as 
usual, and when it came time to sing, no choir was in sight 
in the chancel, so I took a squint at the rear, and there they 
were, beginning with very young children. They entered 
the southwest door, crossed the rear aisle, and then entered 
through an Honor Guard of ten or a dozen ushers strung 
out to continue the center aisle, the choirs moving through 
the Honor Guard of men facing them; it was new to me, 
and a grand thing to do. Mr. Walker used the organ to 
keep them on tempo. Heavenly Rest should at once install 
a good amplification system, not merely so the organ could 
be heard by the choristers in the rear but also so that the 
congregation would not have to struggle so hard to un- 
scramble the words spoken by the clergy in the chancel. 
The finest amplification or public-address system I have 
heard so far is in the new bus terminal of the port authority 
of the City of New York; it’s absolutely perfect. That in 
the Cathedral of St. John the Divine is still painfully im- 
perfect. St. Bartholomew's Church has a good one. 

Hymns were sung in unison; it’s time all churches stop 
the nonsense of allowing choirs to sing hymns in harmony. 
The music of the ‘Service’ was Marbeck’s, unison of course. 
Beautifully done too. Evidently Mr. Walker doesn’t treat 
the liturgical portions of his music to the worst of all in- 
sults—neglect. He does them carefully. 

His offering anthem was Attwood’s “Come Holy Ghost,” 
the children taking the opening melody in unison as a 
solo, and for the first time in my experiences I heard 
children participate in a morning service without ruining it. 

These pages have heaped scorn on the clergy for allowing 
the world to go to the devil on greased skids while they 
twiddled their tongues around theological platitudes of 
their own creation,.so it’s a duty & pleasure to here award 
honors to Dr. John Ellis Large. The service was in the 
nature of a choir-recognition Sunday, minus the destruction 
such an idea almost invariably entails; it also awarded 
prizes to children from the Sunday-school, but the boys & 
girls of the choir were honored first—with the reading of 
a long string of names, the children coming forward to 
receive their awards or diplomas from Dr. Large, his as- 
sistant doing the reading. Then that awful thing known 
as the Children’s Sermon, than which nothing in all church 
life more widely misses its mark. But I could have yelled 
like a Dodger fan, for Dr. Large gave those kids a talk 
they'll never forget—about team-play and personal sacrifice 
(the sacrifice-hit) for the good of the team as a whole. 
It was 15 minutes and perfectly grand. He made the kids 
talk back to him—right in the middle of an uppity Episco- 
pal Church morning service. They had to tell him what a 
sacrifice-hit is, and after one lad got through he insisted 
on another's defining it in different words. Here we had 
children not merely admitted to the sanctity of a morning 
service but actually made a part of that service. Dr. Large 


may murder his grandmother if he wants, I'll never think 
ill of him after that service. And those kids will never 
forget his sermon either. 

Unless I miss my guess, Heavenly Rest now moves up 
and becomes another of the panifully few New York 
churches I'll willingly recommend to visitors. If Mr. 
Walker can keep his head while all organists about him 
are losing theirs and blaming it on the clergy, Heavenly 
Rest will prosper. Dr. Large is exactly the man to take care 
of his part of it, and Mr. Walker will follow his example 
by making his music fit the services without ever attempting 
—as sO many organists are doing—to make a concert plat- 
form out of what must rightly ever remain a chancel. 
—T.S.B. 


Don’t Ever Do That Again 
By AN OLDTIMER 


Bitter Pills of Sweet Advice to Any Wanting It 
A physician can give you the finest cancer 

treatment in the world, but it’s ridiculously worthless if you've 
gone to him only with a bad headache. A recital program that 
doesn’t give what those coming for it want, is plain stupid. 
Here are two, both for the very same type of laymen: 
No. 1 

Vierne, Westminster Carillon 

Brahms, Behold a Rose 

Bach, Come Now Jesus 

Liszt, Prelude & Fugue on Bach 

Buxtehude, Prelude-Fugue-Chaconne 

James, Autumnal 

Yon, Primitive Organ 

Alain, Hanging Gardens; Litanies. 
No. 2 

“He lives,” Ackley 

“The Garden of God,” Yale 

“Savior hear us,” Brahms 

organ & flute. Transman, Sonatine 

piano. Sibelius, Valse Triste 

piano. Tchaikovsky, Con. 1: Mvt. 1 

Stainer, Processional to Calvary 

Appeal of the Crucified 

organ & flute. Quantz, Arioso & Presto 

‘Fairest Lord Jesus,” Keating 

‘Memories of Galilee,’ Yale 

‘Why should He love me so,” Harness 

We have no way of knowing if the titles & composers are 
correct, and we're not particularly interested. The point is 
that No. 1 is too far over the heads of common humanity and 
it would take not only a mature artist but also a large rich 
organ to make it interesting, neither of which were available 
in this case. And No, 2 went too far in the opposite direc- 
tion, though it was prepared & given by an organist; the only 
organ numbers were the two transcriptions. 

It does you no good for the doctor to tell you you have a 
severe headache; you knew that before you went to him. What 
to do here? In No. 2 use decent organ pieces instead of the 
stupid transcriptions, and since it’s church and an organ is 
available, either use organ-piano duet arrangements of the 
Sibelius and Tchaikovsky, or substitute light digestible organ 
pieces. Retain the hymns and anthems; people invariably like 
such when done expressively by the choir. This No. 2 audi- 
ence will come back for more. 

In No. 1, Vierne is good for opening or closing; Brahms 
is all right if the organ is unusually large & rich; Bach, Liszt, 
Buxtehude, James should be thrown out in favor of under- 
standable music with melody, harmony, and rhythm; Yon 
is ideal; Alain is as ugly as socialism, so drop both Alain 
ravings and substitute music. Philip James’ Ste. Clotilde is 
filled with quality and beauty; why use the dull Autumnal ? 
Who is to be pleased, the organist or the audience? 











EDITORIAL COMMENTS — AT YOUR OWN RISK 


Honesty & Service 


E very worker has a responsi- 
bility to those paying him wages; T.A.O. is no exception. 
Our advertisers and subscribers pay T.A.O., not because 
T.A.O. is a polite little magazine or has a pretty picture on 
its face, but because T.A.O. can perform a service for the 
organ world, perform it faithfully. 

As a part of that service T.A.O. in the future will do its 
share in the prize-racket business. Never again will any 
prize or competition be given one line of mention in these 
pages. That policy will prevail until some reader can point 
to at least an average of one out of fifty prize-winning com- 
positions that has been worth the ink; and the jury will 
definitely not be the judges selecting these failures, nor the 
composers. The jury will be the great American cultured 
music public. 

These columns called the judges amateurs; read the or- 
iginal statement carefully before going off in a huff. The 
judges were called amateurs in the music-publishing busi- 
ness and by heaven high they have proved themselves totally 
that. Experts in conservatory standards of note-writing; 
amateurs in knowing what music is worth publishing. And 
remember also that music is not made to be forced down 
the ears of victims held in straight-jackets; it’s made for 
people willing not merely to listen to it when they can’t 
escape but who even go so far as to pay for the privilege 
of listening, pay musicians to perform it for them. That is 
the only standard by which music may ever be judged out- 
side a music-manufacturing plant devoted to the sciences 
of note-writing in the atrocity manner. 

The organ world owes a lot to the Baldwin 
Piano Co. and their Baldwin electronic advertising. While 
virtually all other manufacturers of electrotones lie about 
it in their advertising in other columns, I have not yet 
found one lie by the Baldwin Piano Co. I think honesty 
deserves reward. I think every organist owes it to the 
Baldwin Piano Co. to support the Baldwin electrotone 
whenever any substitute for an organ is under discussion. 
And also owes it to honesty to work against every electro- 
tone using misrepresentation in its advertising anywhere. 

May 7, 1950, I decided it would be good for Mrs. Buhr- 
man’s soul to hear an electrotone, so we went to a beautiful 
little Episcopal church in our borough. I had told her no 
electrotone could fool me, that I'd spot it as an imitation 
organ in less than three measures. But the organist who 
played this Baldwin upset my conceit. He played the Boell- 
mann Notre Dame Priere from the Gothique, kept the regis- 
tration soft & rich, and did such a beautiful job that we 
both found the Baldwin a beautiful church instrument. 

I said, “Wait till the hymns and then you'll see,” but 
I missed it again, for the organist used this Baldwin electro- 
tone for an accompaniment that was better than I had ever 
heard. Only when he did the ‘“Doxology” was the tone 
bad, and I could see no reason for that, since he did the 
hymns just as loudly and retained good tone. Anyway 
there was one case, the first in my experience, when the 
electrotone did faithful service of a kind that was quite 
good enough for its purpose. 

No necessity to discuss the enormous wealth of an organ 
compared to electrotones; these comments merely report 
that at last an electrotone found an organist capable of 
using it with no ill effects. Incidentally, I've never yet seen 
the Connsonata fraudulently advertised either, so that’s an- 
other worthy of your support. 


Public reaction on things the public pays 
for and owns is welcomed by politicians because they think 
by catering to public reaction they can get themselves re- 
elected; it is valuable to many manufacturers because by it 
they can better guess what to make, so they can get more of 
the public’s money; it is valuable to many newspapers and 
magazines for the very same reason—cater to the public 
and you'll sell more newspapers & magazines, thereby have 
the accepted right to soak the advertisers unmercifully, 
thereby in turn making more money. The love of money . . 

Public reaction is valuable to T.A.O. because its Editor 
and his associates don’t know it all and never pretended to. 
If I had had my way decades ago, I would never have 
printed any church-service or recital programs; but our 
readers, by their answers to our questions, showed they 
knew better. Now we consider our service & recital pro- 
grams more valuable than the average reader guesses. 

A man has no influence unless he makes his thoughts 
known. By taking time to scold T.A.O. or ask for some- 
thing not already being given, our readers exercise vastly 
greater influence than they would expect. I have never 
yet failed to read any postcard or letter dealing with things 
put into or kept out of T.A.O. But if anyone thinks he 
knows everything, nobody else knows anything, and his 
way is the one and only correct way, he might just as well 
save his postage, for in our mail we receive the viewpoints 
of innumerable people, representing all possible sides of 
every question. There is, under social-planning, no time for 
me to discuss details with anyone; I prefer to use all my 
available time to read and think about what our corre- 
spondents say; it’s not my job to talk back to them. If any- 
thing is important enough to require talking-back, it'll 
be done in print for the benefit of all. 

Two more details on this and I'll stop: Don’t quote to 
me what the dictionary says is Music; don’t quote to me 
what the dictionary says makes an Organ. Dictionaries do 
not tell experts what to say; experts tell the dictionaries. 

How low in the scale of decency can we 
Americans sink? Are we beyond hope? May 21, 1951, the 
decree went out from our hirelings in Boston fixing the 
price we may ask for permanent-waves; when did Americans 
degenerate to become the slaves of their own political hire- 
lings? If costs are to be fixed, why should not we free men 
in this land tell those Washington scoundrels to fix taxes 
back to peace-time levels and not raise them one penny 
above that level? 

If the cost of a permanent or a suit or a bottle of booze is 
higher than we want to pay, we just don’t buy. But when 
the social-planning democratic thieves level taxes against 
us—taxes that are nothing less than confiscatory—we have 
but two choices: 1. pay them; 2. go to jail. 

How low can free men sink? 

If these contemptible scoundrels begin to fix prices in 
the organbuilding world, how many organs do you think 
can ever again be built in our land?—T.S.B. 

SEEK ADVENTURE, NOT SECURITY 
Some wholesome advice to all who can take it 

“This nation was founded on risk, not on se- 
curity. If our forefathers had not had the courage to take a 
chance, risk their all, there never would have been a U.S.A. 
Did you ever listen to an organist who couldn't take a chance? 
If so, you probably heard a dull, pedantic, dry performance 
which put you to sleep. For my taste, give me the enthusiastic 
organist who has the courage to wade in, play what he himself 
feels; and even if the product isn’t letter-perfect, it is interest- 
ing, exciting, entertaining, satisfying.” —E. J. Quinby. 
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1951-34-5 BOTHERED BY PEOPLE WHO DISAGREE? 


Church-Music Solutions 
By WM. A. GOLDSWORTHY 
Miniature Lessons from a Charleston A.G.O. Lecture 

During the past three years we 
drove to the coast & back three times and had opportunity 
to hear various choirs. We were appalled at the condition 
of the average choir, and also of those in some fine churches. 
There is a resurgence of organplaying; we heard fine ex- 
amples in many churches. Bach is becoming a familiar 
name, and while most performers were content to play 
the notes correctly, we heard many too who recreated his 
spirit as well; he is perhaps a bit overdone in smaller 
churches. 

But choirwork remains poor, for the most part. This is 
incongruous, for in a service the choirwork is of much 
more importance than solo organplaying. Our younger 
organists will practise hours daily, but when it comes to 
rehearsing a choir for one or two hours once a week, they 
balk. Evidently they will not discipline themselves to do 
it, or they find the disciplining of those under them irk- 
some. If they could but catch a vision of the joy of it all, 
they would not consider it work, for there is no thrill equal 
to that of performing a fine anthem. 

Consequently we are cursed with incompetent choir 
singers who attempt to be choirmasters—and this because 
the organist, generally the only musician in the group, does 
not want to be dothered. 

This type orzanist should be cleaned out at once. Note 
I say organist, not choirmaster. We organists are respon- 
sible for the paucity of good choirs. 

So I preach the gospel of better choirwork, under organist 
direction. 

Choirwork and service-playing are the two great duties 
and privileges of the organist. I served my apprenticeship 
in smaller churches, as do you all, so what I say to you 
comes out of a hard experience. 

Now we shall begin, and assume you have been appointed 
organist and choirmaster in a church. We shall follow your 
steps, share your problems. 


GEORGE W. KEMMER’S JUNIORS 
Evening of Music, St. George’s, New York 
Performances of worth-while choral music 

are rare, especially with junior choirs. Mr. Kemmet’s 30 girls 
gave this program Monday evening, May 28, 1951, in the 
Chapel of St. George’s Church: 

Debussy, Danse Sacree 

Debussy, Blessed Damozel 

Mozart, Alleluja 

Pergolesi’s Stabat Mater 
St. George’s Church has one of Austin’s largest instruments ; 
the Chapel, a gem of architecture peculiarly adapted to un- 
accompanied work, has a small organ: it was in such chapels 
the motet and acappella styles were born. Eight of the girls 
did the solo work; each sang as a finished artist; they do all 
styles equally well. One sang the Mozart ‘‘Alleluja’” and 
shortly. after the ‘‘O quam tristis’” of Pergolesi; another sang, 
with great pathos, the long solo in the Debussy, then the 
Pergolesi ‘“Vidit suum.” Mr, Kemmer’s girls, average age 15, 
defy adequate commendation; they have learned under Mr. 
Kemmer’s direction that nothing is impossible. 

There are probably only two chief secrets back of their suc- 
cess: 1. Mr. Kemmer knows voice as well as he does organ; 
2. he gives unreserved enthusiasm to his work—even to ar- 
ranging an 8:00 a.m. rehearsal for one of his girls who finds 
that unusual hour most convenient for her schedule. All his 
girls take turn in singing solos. 

If you want to know the possibilities of a girls’ choir, hear 
this group—they are normal school girls, deriving all their 
musical education from Mr. Kemmer. If he can do it, why 
can't you?—Wm. A. Goldsworthy. 


WICKS ORGAN OF THE MONTH 
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TABERNACLE 


PORTLAND,OREGON 


This impressive four manual Wicks “m Organ was recently de- 
livered via ‘‘ Wicks carriers” to the Tabernacle of the Apostolic 
Faith. Reverend R. Robert Crawford, is General Over-seer and 
Pastor, and Mrs. Lena Ediger Wallace, organist. The tonal adap- 
tion of this magnificent instrument is eminently successful, and in- 
cludes the use of ceiling grilles with tone mixing chutes as shown 
in the illustration above. The organ has 2, 189 pipes, all in the 
ceiling chambers, and has a celesta and chimes. The huge con- 
sole is on castors, and is easily moved from place to place on 
the rostrum whenever the orchestral arrangement requires it. 


Complete specifications showing design of this thirty rank organ available upon request. 
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ROBERT BARLEY 
St. John’s Episcopal, York 
Some Representative Services 
*Bach, Come God Creator 
God is a Spirit, Bennett 
Agnus Dei, Kallinikof 
Rinck, Consolation 
*Weinberger, The Last Supper 
Guilmant, Elevation Af 
Rejoice in the Lord, Elvey 
Wagner, Pilgrim’s Chorus 
*Noble, Let All Mortal Flesh 
I am Alpha, Stainer 
Streicher, Thee Jehovah Will I Praise 
*de Grigny, Grand Choeur 
Lord for Thy tender mercies, Vicars 
Gounod, Marche Romaine 
“In order to give the boys a bit of support 
and added volume, we added two sopranos 
and two contraltos; it has helped a great 
deal. I can now work several weeks on 
music and hope to get it without bad re- 
sults. The vestry gave the boys a raise; 
they now start at $1.25 a month, as against 
75¢, and can earn up to $3.50. There are 
17 boys and six men, all paid, as are also 
the women. We plan to send five of the 
boys to camp for a week and take the others 
on a day’s outing.” 
EVERETT TITCOMB 
St. John Evangelist, Boston 
Patronal Festival Service 
Messiaen, Apparition |’Eglise Eternelle 
Psalm 150, Gregorian-8 
Mag. & Nunc dimittis, Gregorian-7 
Creator blest of every star, Palestrina 
O Lord support us, Walter 
An Evening Prayer, Faxton 
O quam gloriosum, Vittoria 
Te Deum, Titcomb 
Adoremus, Allegri 
Laudate Dominum, Gregorian-6 
Alain, Litanies 
D. DEWITT WASSON 
Mt. Vernon Place Methodist, Baltimore 
Baltimore Composers Musicale 
Thatcher, Fantasy on Concord 
Benedictus es, Hutson 
Benedicite, Erickson 
Come let us go up, Lucke 
Father give Thy benediction, Wasson 
Hodgson, Improvisation 
WEDDING PROGRAM 
Played by Elizabeth Stephens 
June 22, 1951, in St. Charles Ave- 
nue Presbyterian, New Orleans, La.; the 
bride, Frances Winifred Guidry, current 
M.Mus. of Northwestern University; the 
groom, who cares? If anybody does, he’s 
Richard Powers. The program: 
Boellmann’s Gothic Suite: 
Choral; Minuet; Prayer. 
Bach, Sheep May Safely Graze 
Jesu Joy of Man’s Desiring 
James, Ste. Clotilde Meditation 
McAmis, Dreams 
Handel, Largo 
The Bach and Handel were requested, as 
were also the standard wedding marches. 
“The music program was printed and sent 
out with the invitations.” 
SALARIES 
of Baptist preachers average $2700., said Dr. 
W. E. Saunders, of Colgate-Rochester Divinity 
School, in a report to the Baptist convention, 
Buffalo, N.Y., June 13, 1951. 
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DILLON W. THROCKMORTON 
head of the music department of Tehachapi 
Elementary Schools, Bakersfield, Calif., an 
organist increasingly active as composer. One 
of his new works was announced in April 
T.A.O. He has now produced a recording 
of his compositions, Masterseries Album FS- 
101, featuring his Third Suite for cello and 
piano, the first in a series of his recorded 
works. 


JOHN R. LIVELY 
Sixth Presbyterian, Pittsburgh 

Herewith the anthem repertoire from 
Lent to the end of April, 1951, omitting 
only a few of the things too common to all 
programs. Mr. Lively is now finishing his 
first year with the Church; senior choir of 
37, some of them paid; quartet of soloists; 
youth choir of 35, singing twice a month 
in the morning service. Organ is a 4m 
Austin. Church budget is close to $150,000., 
music budget $12,000. 
Arcadelt, Hear our prayer 
Baker, O Lord Ged unto Whom 
Beethoven, Hallelujah Chorus 
Boulanger, Psalm 24 
Brahms, Magdalena 
Chajes, Psalm 142 
Chapman, All creatures of our God 
Durante, Kyrie eleison 
Dickinson, In Joseph’s lovely garden 
Dvorak, Psalm 149 
Ford, Almighty God Who hast brought 
Franck, O Lamb of God 


William H. Barnes 


MUS. DOC. 
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Organist and Director 
First Baptist Church, Evanston 


Author of 
‘Contemporary American Organ’ 
(Four Editions) 
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Psalm 150 
Gibbons, O Lord increase my faith 
Handel, O Father Whose almighty 
Harwood, Draw nigh to God 
Holst, Te Deum 

Turn back O Man 
Lockwood, Thy glory dawns 
Mozart, O God when Thou appearest 
Palestrina, Papae Maercelli: Sanctus 
Parker, Hora: Hic breve vivitur 
Pergolesi, Stabat Mater 
Schimmerling, Hymn of the Savior 
Sowerby, I will lift up mine eyes 

Blessed are all they 
Tallis, If ye love Me 

All people that on earth 

O Lord give Thy Holy Spirit 
Verdi, Manzoni Requiem: Sanctus 
Zingarelli, Go not far from me 
Zwingli, Lord we cry to Thee 


EVERETT TITCOMB 
Schola Cantorum, Boston 
Herewith a partial repertoire used by 
Mr. Titcomb for the Schola, in St. John 
the Evangelist, during the last season. 
Aichinger, Regina Caeli 
Allegri, Adoremus in aeternum 
Arkhangelsky, Hear my prayer 
O Gladsome Light 
Burgess, Tenebrae Responsories 
Des Prez, Ave vera virginitas 
Ave Verum 
Faulkner, Masters in this hall 
Faxon, An Evening Prayer 
Friedell, Lute Book Lullaby 
King John 4, Crux Fidelis 
Lang, Grant we beseech Thee 
Lassus, Adoramus Te 
Liszt, Ave Verum 
Lotti, Mass 7 
Regina Caeli 
Morales, Emendemus in melius 
Palestrina, Alma Redemptoris Mater 
Missa Aeterna Christi Munera 
O Bone Jesu 
Pueri Hebraeorum 
Sicut Cervus 
Stabat Mater (2 choirs) 
Tantum Ergo 
Snow, Magnificat & Nunc dim. 
Stanton, Magnificat (ms.) 
Tye, Rorate Caeli 
Viadana, Missa |’Hora Passa 
O Sacrum Convivium 
Vittoria, Jesu dulcis memoria 
Miserere 
O Quam gloriosum 
O Vos Omnes 
The Reproaches 
Walter, O Lord support us 
Willan, Massa Brevis 4 
“We sing many Gregorian masses, and 
some of my own motets and masses.” 


SOCIALISM HITS YOU 
An Example you Should Remember 

“It's difficult to tell what is in 
store for the small colleges next fall. Al- 
ready big faculty cuts are being made. The 
head of the organ work in University 
has, with 14 other teachers, not had _ his, 
contract renewed. The president of. 
College said to the student body that all 
through the ‘depression’ the College had not 
experienced the financial difficulty which it is 
now experiencing. Heavy taxation makes 
generous giving to these institutions of higher 
learning practically prohibitive. I am angling 
now for other work to help make up the 
slack in my dwindling college activities.” 


PROGRAMS 
are a safe guide to current repertoire only 
when all allowances are made for the or- 
ganist giving them, the congregations or 
audiences concerned, and the purpose. 
More harm is being done in the organ 
world by too severe programs than any 
other act of the organ profession. Music 
must be enjoyable or it is a waste of time. 
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CANTATAS AND ORATORIOS 
A record of last season’s performances 
Performances are so habitual that 

mention of individuals is never made in 
these columns; in spite of that, the follow- 
ing were reported to T.A.O. for 1950-1 
season and are here tabulated. We have 
made no effort to track down suspicious 
spellings. The record of intelligence & 
judgment is not too bad, as there were 
enough organists familiar with American 
repertoire to use 12 works 17 times; Bach 
had 10 works used 23 times; other foreign 
composers had 36 works used 94 times. 
Figures after titles indicate number of times 
reported direct to T.A.O. if more than once. 
Bach, Christmas Oratorio, 6 

Mass Bm, 2 

St. John Passion, 3 

St. Matthew Passion, 6 
Bach Cantatas: 

Bide with Us 

Christ Lay in Bonds 

Lord is a Sun & Shield 

O Praise the Lord 

Praise our God 

Sages of Sheba 
Beethoven, Missa Solemnis, 2 
Berloit, Requiem, 2 
Bitgood, Job 
Brahms, Requiem, 9 
Britten, Rejoice in the Lamb 

St. Nicholas 
Bush, Christmas Cantata 
Buxtehude, Twilight Music 
Darke, Hymn of Heavenly Beauty 
Dubois, Seven Last Words, 6 
Dvorak, Stabat Mater 
Elgar, Dream of Gerontius 

Light of Life 
Elmore, Cross 

Incarnate Word, 2 
Faure, Requiem, 5 
Gounod, St. Cecilia Mass 
Handel, Judas Maccabaeus, 2 

Messiah, 18 
Haydn, Creation, 4 

Imperial Mass 

Passion 

Seasons, 2 
Honegger, King David 
Massenet, Mary Magdalene 
Matthews, Story of Christmas 
Mendelssohn, Elijah, 5 

Hymn of Praise 
Milford, Pilgrim’s Progress 
Monteverdi, Magnificat 
Moore, Darkest Hour, 2 
Parker, Hora Novissima ' 
Pergolesi, Stabat Mater, 2 
Rossini, Stabat Mater, 4 
Saint-Saens, Christmas Oratorio 
Schubert, Miriam’s Song 








William A. 
Goldsworthy 
AS.C.AP. 


COMPOSER'S 
CONSULTANT 


500 Kappock Street 
New York 63 
N. ¥. 








Schutz, Christmas Oratorio 
Shaw, Redeemer, 2 
Sowerby, Forsaken of Man, 3 
Stainer, Crucifixion, 5 
Thompson, V.D., Evangel of New World 
Van Hulse, Beatitudes 
Christmas Oratorio 
Our Glorious King, 2 
Verdi, Requiem, 4 
Wagner-Garden, Eucharist 
Willan, Mystery of Bethlehem 
Williams, R.V., Dona Nobis Pacem, 2 


M. P. MOLLER INC. 
announces the following contracts: 

Akron, Ohio, St. Paul’s Episcopal, 4m. 

Burlington, N.C., Front St. Methodist. 

Ephrata, Pa., Trinity Lutheran. 

Jackson, Miss., First Presbyterian. 

Lafayette, Ind., Trinity Methodist. 

Lambertville, N.J., First Presbyterian. 

Lynchburg, Va., First Presbyterian. 

Middletown, Ohio, First Presbyterian. 

Salina, Kans., First Presbyterian. 

Valdosta, Ga., First Methodist. 

KILGEN ORGAN CO. 

Chicago, Ill., St. Hedwig’s Catholic, 3- 

55, dedicated April 22, 1951; completely en- 
closed in three chambers in choirloft in rear 
of auditorium. And contracts for the follow- 
ing: 

Endicott, Wash., Trinity Lutheran. 

LaHarpe, IIl., Union Church. 

Louisville, Ky., Bardstown Road Presby- 
terian. 

West Liberty, Iowa, First Methodist. 








John Alves 


F.A.G.O., F.T.C.L. 
Cathedral of St. John the Divine, N.Y.C. 
Assistant Organist 
Preparation for A.G.O. and T.C.L. 
Directly or by Correspondence 


exams. 
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LOVE FREEDOM? 

If you do, you'll have to spend at least a 
little time & effort fighting for it. New 
York State by law gives school children a 
released-time period for attending the church 
of their choice for religious education. The 
attack again made on it was summarized in 
the heading of the June 1, 1951, New York 
Times: ‘‘Protestant organizations back New 
York educational plan, Jewish units attack 
it.’ It was the Christian church, both 
Protestant and Catholic, that guaranteed re- 
ligious freedom to every resident in America. 
This is essentially a Christian nation, not a 
Jewish. If you don’t believe in Christianity, 
stop working for Christian churches; if you 
do believe, start fighting for them against 
all comers, so that America shall forever re- 
main essentially a Christian nation. 


Paul H. Eickmey er 


M. A.AG 
KALAMAZOO" "MALE Giorus 
alamazoo, Michiga 
ST. PAUL’S EPISCOPAL” ‘CHURCH 
Lansing, Michigan 


C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 

FIRST METHODIST CHURCH 
and THE MUSEUM OF ART 
Santa Barbara, California 
Recitals — Lectures — _ Instruction 


Robert Elmore 


Concert Organist 
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M. Mus. 


Organist and Choirmaster 
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Eugene A. Farner 
“SURSUM CORDA!” 


Inspired training 
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Donald Coats 


ST. PAUL’S CATHEDRAL 


Wilshire at Figueroa 
Los Angeles, California 








Norman Z. Fisher 
M. S. M. 
Organist and Choirmaster 


First Presbyterian Church 
Shreveport, Louisiana 
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NEW YORK 11, N. Y. 
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SETH BINGHAM 
Retires from church work 

June 3, 1951, Madison Avenue Pres- 
byterian, New York, paid tribute to its 
organist then retiring after having been organ- 
ist of the Church since March 1913; he has 
now become organist-emeritus. The music 
of the morning & evening services: 
*Bingham, Allegretto Amabile 
Bingham, Jesus Lover of My Soul 
The Lord’s Prayer, Bingham 
Achieved is the glorious work, Haydn 
Purvis, Fantasia 
**Bach, Prelude Ef 
Bingham, Gracious Spirit 
Magnificat, Bingham 
Heavens are telling, Haydn 
Nunc dimittis, Bingham 
Bingham, God of Abram Praise 


Horace M. Hollister 


M. S. M. 
Organist-Director 
Mt. Lebanon Methodist Church 
3319 W. Liberty Ave., Pittsburgh 16, Penna. 


Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
First Christian Church 
Salina, Kansas 
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The organ is a 4-78 Casavant installed in 
1923; choir of 42 adults—19s-11c-5t-7b; 
Robert McGill associate organist. 

“Since the adult choir is largely com- 
posed of volunteers,” said Mr. Bingham, “I 
have long made it a practise to instruct new 
members in the fundamentals of good vocal 
technic. Many excellent singers have thus 
been developed. The only drawback is that 
as they improve we lose them to other 
churches who pay them . . . In spite of the 
exacting routine of rehearsals & services, our 
adult choir has always found time for en- 
joyable social and extra-curricular activities. 
In the early years Gilbert & Sullivan per- 
formances were an annual event. Get-ac- 
quainted parties, dinners, dances, picnics, and 
choral festivals all contributed to the fine 
morale and warm spirit of loyalty and good 
fellowship.” 

Horace M. Hollister joined the staff in 
1929 to organize a group of younger choirs; 
when he became organist of Mt. Lebanon 
Methodist, Pittsburgh, in 1948, Robert Mc- 
Gill took over the youth-choir work; he in 
turn resigns July 15. 

The Church has appointed Mr. & Mrs. 
Robert B. Lee to conduct all its music. Mr. 
Lee is an M.S.M. and B.D. and has been 
organist of various churches; Mrs. Lee (nee 
Dorothy Kline) is a D.S.M. with some years 
experience as organist. Thus Madison Ave- 
nue Presbyterian acquires two experienced 
organists, a husband & wife team, to take 
charge of all its music. 
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HARRY H. HUBBER 
teacher of organ, piano, theory, and organist 
of Kansas Wesleyan University, Salina, for 
the past four years, has been appointed chair- 
man of the division of fine arts; he will 
organize a course in church music beginning 


in the fall. Mr. Huber is a Mus.Bac. of 
Temple University and organ pupil of Claire 
Coci and Drs. Rollo Maitland and Alexander 
McCurdy. 


SCHOOL OF SACRED MUSIC 
At the May 22 commencement M.S.M. de- 
grees were conferred on 29 graduates and 
the Doctorate on James Evans, Henry Fusner, 
Carl Hjortsvang, Gordon Jones, Paul Robin- 
son, Orcenith Smith; Evelyn Hohf and Ruth 
Graham received their D.S.M. last January. 

WRIGHT-CANFIELD 
Kathleen Johnson Wright, organist of the In- 
carnation, New York, and Francis Cogswell 
Canfield, were married June 5, 1951, in her 
Church of the Incarnation. 

ATTA BOY! 
“This man Truman, who is a fakir first class 
and who is getting $50,000. a year tax-free, 
which I consider highway robbery, is using 
the Korean situation as a device for all kinds 
of expenditures that have nothing to do with 
defense.”—William M. Jeffers, retired presi- 
dent of the Union Pacific Railroad, govern- 
ment administrator during Frank Roosevelt's 
democratic-made worldwar-2, quoted in a 
June 11, 1951, item in the New York Times. 
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SUMMER COURSES 


Complete list of all courses advertised 
in these pages for the current season. 


American Conservatory, organ, choir-work, 
theory, Chicago, Ill., June 25 to Aug. 4. 

Fort Worth Conference. Protestant-church 
music, Fort Worth, Tex., June 11 to 15. 

Guilmant Organ School, organ and other 
subjects, New York City, July 2 to Aug. 4. 

Juilliard School of Music, organ, church 
music, choral conducting, New York City, 
July 2 to Aug. 10. 

Organ Institute, concentrating on organ, 
master-classes with specialists, Andover and 








Heinz Arnold 


Mus.D., F.A.G.O. 
RECITALS 


Faculty 
Stephens College 


Columbia Missouri 














Robert Baker 


Sac. Mus. Doc. 
First Presbyterian Church of Brooklyn 
Temple Emanu-El, New York City 


RECITALS INSTRUCTION 





Methuen, Mass., July 20 to Aug. 18. 

Peabody Conservatory, full course, organ 
with Richard Ross, Baltimore, Md., June 25 
to Aug. 4. 

School of Sacred Music, choral work in 
all church-music branches, private organ, 
voice, theory instruction, New York City, 
July 2 to Aug. 10. 

Wa-Li-Ro, boychoir work,  Put-in-Bay, 
Ohio, June 25 to 29. 

Wellesley Conference, church-music prob- 
lems and choir-work, Wellesley, Mass., June 
24 to 30. 

Westminster Choir College, choir-work for 
church organists, public-school music for 
supervisors, under direct teaching of Dr. 
John Finley Williamson, Princeton, N.J., 
July 23 to Aug. 12. 

NOTE 
In so far as we know, the following facts 
have not been given in either advertising or 
text pages in prior issues. 
Organ Institute 

Dr. Heitmann will add to his master-class 
discussions the music of contemporary Ger- 
man composers in the first three volumes of 
the Great Organ Book by Ernst Pepping, 
and additional Reger works. Students are 
not expected to have the complete study re- 
pertoire available, but will indicate in ad- 
vance the pieces they plan to prepare. T.A.O. 
regrets that all pertinent details were not 
available for complete presentation here when 
the courses were first announced in the Jan- 
uary pages; undoubtedly important details 
have had to be omitted because of that. 


JOSEPH A. FISCHER 
of J. Fischer & Bro. has been elected presi- 
dent of the Music Publishers Association of 
the United States. 
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WA-LI-RO 
Boy Choirs 
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Organ Architect 
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Marshall Bidwell 


Organist and Musical Director 
Carnegie Institute 


PITTSBURGH PENNA. 





Substitute Available 


In or near New York City 


Organist, experienced all types of services, 
boy choirs or mixed, any Sunday of the 
year on short notice. Phone Worth 2-8867 
or Park Ridge 6-0132J. Henry W. Elliot, 
61 Glendale Road, Park Ridge, N. J. 




















Richard Keys Biggs 


BLESSED SACRAMENT CHURCH 
HOLLYwooD 


Address: 6657 Sunset Blvd., Hollywood 














WILLIAM G. 


BLANCHARD 


Organist 
Pomona College 


CLARBMONT CALIFORNIA 








THE INSTANT-MODULATOR 


ANNOUNCING FOURTH EDITION—Keyboard modu- 
lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
organists and accompanists in ALL 48 States. An 
amazing time-saver for the busy organist! Price, 
complete with Instant-Finder Slide, $2.00—absolute 
MONEY-BACK GUARANTEE. 
THE MARVIN MUSIC EDITION 

260 Handy Street — New Brunswick, N.J. 
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CHARLES H. FINNEY 
for the past year acting-chairman of the de- 
partment of music & art in Houghton Col- 
lege, has been promoted to chairman of the 
department. 

HOWELL-DODD 
Mary Ann Howell, Oberlin, Ohio, and Jack 
G. Dodd, Chicago, were married in June 
1951; they will make their home in Chi- 
cago. 

RICHARD ROSS 
opened the current season of concerts in Pea- 
body Conservatory, Baltimore, with an organ 
recital, first of four faculty programs for the 
Peabody summer school. 

HERBERT STAVELY SAMMOND 
was honored May 6, 1951, by Middle Col- 
legiate Church, New York, celebrating the 
completion of thirty years with the Church. 
The honors included not only words but also 
a check. 

R. DEANE SHURE 
has built a studio cottage where he can write 
music and get away from the national 
squanderers in Washington, though he doesn’t 
say the latter. He does say: ‘We call it Sea 
Shure. Have sent one of my grand-pianos 
down there. From my studio window I can 
look 20 miles across the Bay. Big picture- 
window in it by the piano and another big 
one in the bedroom where Mrs. Shure can 
look across to Kent Island from her bed 
without even turning over. Can drive to it in 
an hour from our home in Takoma Park. 
Drew our own plan. Screened porch 8x24. 
Kitchen with all modern gadgets; bathroom, 
studio, and bedroom. French doors out to 
the porch from the studio so it can be opened 
to make a recital hall for summer use. Can 
use it in winter too, for we have a big fire- 
place in the studio. We built it to get even 
with high prices; all your money does in a 
bank is grow cheaper & cheaper.” Thanks, 
harry truman & social planners; you're ruin- 
ing everything even faster than frank roose- 
velt was able to do, and T.A.O. figured no- 
body ever would be able to do that. Hooray 
for socialism, squandry, and Korean murders. 





CHESTER A. RAYMOND 





PIPE ORGAN BUILDER 
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Rebuilding 


25 YEARS EXPERIENCE 


44 Spring Street, Princeton, N. J. 
P.O. Box 4041, Atlanta 2, Ga. 
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hours. May be rented from — 


J. W. Clokey _ 








“A ROSE FROM SYRIA” 


SACRED HISTORICAL DRAMA WITH MUSIC 


By JOSEPH W. CLOKEY 


Suitable for presentation in a church or auditorium; performing time, two 


Box 431 


— Claremont, California 
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LONDON 
London Society of Organists, organized in 
1913, London, Eng., is now issuing its own 
bulletin; No. 3, April 1951, is a 20-page 
5x8 booklet, giving names of all members, 
programs, and things of similar interest to 
the membership. 

SOAK THE OTHER FELLOW 
The delightful Jimmy Petrillo wants to 
soak all American citizens to gain funds to 
help his musicians along, while Mr. Hurok 
only wants to soak all phonograph-record 
manufacturers to get funds to help opera 
companies and orchestras. A hundred years 
ago, when a man wanted money he tried to 
earn it; begging & stealing are modern in- 
ventions. Thanks Mister Roosevelt. 
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Mus.M., A.A.G.O. 








Recitals and Instruction 


MARYGROVE COLLEGE 
Detroit 21, Mich. 














Charles Harlan Clarke 


B. Mus. 
GREGORIAN CHANT 
St. JAMES R. C. CHURCH 
eieneesitayig New York 








Grace Leeds Faarenal 


Mus.Bac., F.A.G.O. 
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Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 
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Dr. Paul de Launay 
Oct. 19, 1878—May 15, 1951 


OsiTUARY NOTICES 


These fellow-workers have finished their 


course; their memories live on with us. 
Paul de Launay, May 15, 1951, Fort Myers, 
Fla.; after an illness of less than three weeks 
“he seemed to be making a splendid recovery, 
then slipped away quickly and quietly after 
a good day in which he taught two art 
classes." He was born Oct. 19, 1878, in 
Paris, of American parents, came to America 
at the age of 20, taught music and art, was 
interpreter and teacher during worldwar-2, 
received the French Legion of Honor medal. 
Survived by his widow and their three 
children. 
Dr. Peter Dykema, May 13, 1951, Hastings, 
N.Y., aged 77; author, lecturer, educator. 
Dr. John Erskine, June 2, 1951, New York, 
aged 71; taught English literature in Col- 
umbia University almost 30 years; president 
of Juilliard nine years; wrote a book, Helen 
of Troy, in 1925 and became famous over- 
night; always interested in music, played 
piano for recreation, occasionally in concert. 
Josef B. Foerster, Prague, Czec., May 29, 
1951, aged 92, composer, teacher, organist of 
St. Adelbert’s Church, Prague, in his earlier 


years. 
Dr. Serge Koussevitzky, June 4, 1951, 
Boston, Mass., aged 76; important in the 


organ world because he fostered organ con- 
certos and similar works, E. Power Biggs 
his chosen organist; wise enough and strong 
enough to hate politicians, canceling his en- 
gagement to conduct a La Scala festival in 
Milan because of their criminal stupidity, 
though it was Toscanini who was concerned 
rather than himself. 

L. T. Peckham, March 9, Fairlawn, N.J.; 
we regret no data available. 


YOUR ARMED FORCES? 
No, not nowadays. The uniform no longer 
means a man dedicated to loyalty to the 
Constitution and the people of America, but 
a man whose loyalty is only to harry truman 
and dean acheson. Like it? What are you 
doing about it? 





OUT WITH THEM 
Don’t use more words than needed 1n re- 
ports for these pages; T.A.O. readers are 
too busy to read twenty words when ten 
can give all the facts. 
ten words when the essential details demand 
twenty or a hundred; an item lacking es- 
sential details is not worth reading at all. 
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But don’t give only 
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M.A., M.S.M., A.A.G.O. — Organist and Choirmaster 
Chattanooga, Tennessee | 
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J. H. OSSEW AARDE 
Calvary Episcopal, New York 
Here is the better part of the 1950-1 
repertoire, omitting Christmas and Easter; 
adult chorus; * marks works done for the 
third consecutive season. 
Anthems 
Bach, All breathing life 
How shall I fitly meet Thee* 
Jesu Joy of man’s desiring* 
Sleepers wake 
Up my soul ’tis God’s great day 
Bairstow, Promise which was made 
Beethoven, Hallelujah* 
Brahms, Create in me O God 
Grant unto me the joy 
How lovely is Thy dwelling* 
O cast me not away 
Burke, I bind unto myself 
Byrd, I will not leave you 
Chajes, I cried to the Lord 
Chapman, All creatures of our God* 
Darke, O Lord Thou art my God 
Davies. God be in my head* 
O Thou that hearest prayer 
Whatsoever is born of God 
Dyson, Ye that have spent 
Farrant, Call to remembrance 
Friedell, King of Glory 
Gounod, Come let us kneel 
Gallia 
I am Alpha and Omega 
Handel, All we like sheep 
And with His stripes 
For unto us a child is born 
Hallelujah* 
Surely He hath borne 
Haydn, Lo my Shepherd is divine 
Holst, In the bleak mid-winter 
To my humble supplication 
Ireland, Greater love hath no man* 
Jacob, The Lord’s my Shepherd 
Jennings, Say to them that are 
Leisring, O sons and davghters 
Leitz, Humbly I adore Thee 
Mendelssohn, I waited for the Lord 
Praise Jehovah 
Mozart, Ave verum corpus 
Ossewaarde, Draw us in the Spirit 
Palestrina. I will magnify Thee 
Phillips, Ascendit Deus 
G.Shaw, With a voice of singing 
Sowerby, I was glad when they said 
Now there lightens upon us* 
Stainer. God so loved the world 
Steggall, God came from Teman 
Stewart, On this day 
Tallis, If ye love Me 
Titcomb, We have seen His star 
Tchaikovsky, O praise the Name 
Vittoria, Jesus the very thought* 
O magnum mvsterium 
Willan, Hodie Christus natus est 





PIPE ORGANS 
REBUILT 


to the 
Finest Standards 
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In the name of our God 
Lo in the time appointed 
O King all glorious 
D.M.Williams, Grace be to you 
Sleep Son Jesus 
The King’s Highway* 
To Bethlehem 
R.V.Williams, Lord Thou hast been 
Cantatas-Oratorios 
Bach, Ich will den 56 
Praise the Lord 51 
St. Matthew Passion* 
Strike Thou Hour 53 
Beethoven, Missa Solemnis D 
Brahms, Alto Rhapsody 
Requiem* 
Song of Destiny 
Buxtehude, My Jesus is My Lasting Joy 
Handel, Messiah* 
Mozart, Exsultate Jubilate 
Communion Services 
Darke F, Eyre Ef, Friedell Af, Marbeck, 
Missa Marialis, Ossewaarde Af, Thiman Dm, 
Willan Fsm, Willan G, D.M.Williams Af. 
Te Deum 
Bairstow Ef, Britten C, Holst Dm, Stanford 
Bf, Titcomb Ef, R.V.Williams F, R.V.Wil- 
liams G. 
Benedicite 
Beach A, Gaul Cm, Scherer, Ef, Stokowski 
F, Whitehead on Tonus Peregrinus. 
Benedictus 


Friedell Ef, Hall D, James C, Means Gm, 


without first asking him if he likes it. 
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Willan Ef. 

Jubilate Deo 
Brewer Ef, Howells Ef, Ireland C, James C, 
Sowerby Bf, Stanford Bf, D.M.Williams Em. 


THE “TRAINED SEALS’ 
A newspaper compared the Louisiana poli- 
ticians to trained seals and with one accord 
they all started to squeal. The La. senate 
proposed a new law compelling publishers 
to print replies to any published criticisms 
and do it within ten days or get soaked 
from $1000. to $3000. fine and 30 to 90 
days in jail. Scan some of the trash eman- 
ating from Washington and you'll guess the 
brand of lies the publishers would be com- 
pelled to publish if the trained seals passed 
that law. Or maybe you don’t give a darn 
about truth unless it hits you specifically & 
individually ? 
MAGAZINES BEWARE 

Life magazine printed some things Egypt's 
top politico Farouk didn’t like, result: Life 
is now “banned from Egypt forever.” The 
National Geographic Magazine, gentle of 
spirit, noble of soul, sweet of disposition, 
printed some things (though nobody knows 
what they were) that puppy Czechoslovakia 
didn’t like; result: the Czech puppies con- 
fiscated all copies of the two _ issues. 
Naughty, naughty; never mention a politician 





tuary, also redesigned. 








powered by a forty horse-power Spencer Orgoblo. A smaller 
Orgoblo is used on another 3-manual instrument near the Sanc- 


The continuous, satisfactory performance of Orgoblos for 
nearly half a century is not an accident. They are designed espe- 
cially to bring out the tone, volume and control, and to give satis- 
factory performance for years with little attention. 

The Orgoblo is an all steel, rust resistant unit, built in sizes 
from the smallest practice or home organ up to the largest church 
and theatre organs in the world. Ask for the bulletins. 


ENCER 


HARTFORD 





The ORGOBLO 

at ST. PATRICK’S 
CATHEDRAL 

N.Y. 


This magnificent 4-manual gal- 
lery organ has been in opera- 
tion since 1928. It was recently 
redesigned and enlarged by the 
Kilgen Organ Company on 
specifications by Dr. Charles M. 
Courboin, Music Director. It is 
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HERBERT BOYCE SATCHER 


A rector who likes church music 

It could be tough on the organist 
if his rector knew nothing about music, even 
tougher if he knew a lot; the Rev. Mr. 
Satcher could probably vouch for it that the 
wrong kind of an organist can make a rec- 
tor’s life miserable. It's not too often a rec- 
tor contributes much to church music, so 
all honor to him. 


Mr. Satcher was born on a July 24 near 
Trenton, S.C.; his earliest American paternal 
ancestor was John Satcher who arrived here 
with William Penn in 1699. After Trenton 
schooling he had three years of college and 
seminary in Nashota, Wisc., then three years 
in business, back to college, emerging with 
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F.A.G O. 
University of Florida 


Gainesville, Fla. 
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ORGANIST & CHOIRMASTER 
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St. Louis 13, Mo. 
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The Rev. Herbert Boyce Satcher 


B.S.T. degree Divinity 
School. 

Ordained a deacon in the Episcopal church; 
then a year in General Theological Seminary, 
New York; ordained a priest; a year with 
parishes in New Jersey, then assistant in old 
St. Peter's, Philadelphia, where he organized 
a dramatic club, produced many plays, gave 
many private musicales with excellent artists. 
Became vicar of Trinity Chapel, Cheltenham. 
Pa., 1924, and that summer became rector of 
his present St. Aidan’s Church, Cheltenham. 

Bishop Garland »npointed him one of the 
original members of the Penna. music com- 
mission and his work in Jectures and church- 
music courses began. being carried even so 
far as a three-year job of lecturing on Epis- 
copal liturev & music in Westminster Choir 
College. All the while he has been not only 
teaching & lecturing. but also imbibing ideas 
for himself by taking svecial courses all the 
way from Timbuktu to Kalamazoo; wherever 
there is something to be learned—positive of 
or negative—he’s there: wherever there’s an 
opportunity or need for instruction. he’s there 
to give it. There are many people who Jike 
to get monev out of the organ world, but 
few are thev who like that organ world well 
enough to fight for it and try to help it. Mr. 
Satcher is one of the latter. 

His writings have been numerous, in all 
sorts of periodicals and books dealing with 
the Episcopal church. As he says, his “chief 
interest is in the art of fitting music to the 
litvyrgy so that every service will be a unit, 
with all the elements—hymns, anthems. 
lessons, psalms, sermon—coordinated to that 
end.” To which he should have added pre- 
ludes & postludes, yes? 

It can be done, and Mr. Satcher is the 
man who knows it. Dr. Pedalthumper 
would have a hard time bluffing him; Miss 
Soosie would have the time of her life work- 
ing with him. for they'd both have but the 
single aim of making a church service that 
would help humanity, not glorify preacher, 
organist, and choir. 


“MOST TERRIFYING” 
“The continuously growing power of the 
state is one of the most striking and also 
most terrifying phenomena of our days.”’— 
Dr. Herbert Gezork, president of Andover 
Newton Theological Seminary. 


from Philadelphia 
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COLLEGE CALAMITIES 
College of the City of New York: Julius 
Rosenberg, graduate, sentenced to death for 
treason as a spy. 

Seward Park Highschool, New York: 
Ethel Rosenberg, graduate, sentenced to death 
for treason as a spy. 

College of the City of New York: Morton 
Sobell, graduate, sentenced to 30 years for 
treason as a Spy. 
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Lauren B. Sykes 
A.A.G.O., Ch.M. 
Cascade College 

Multnomah School of the Bible 

Portland Symphonic Choir 
Portland Symphony Orchestra 
PORTLAND, OREGON 
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Head of the Dep’t of Music 
Tehachapi Elementary Schools 
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803 M y Street, Bakersfield, Calif. 
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Organist-Choirmaster 
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"The bonds William and I 
bought for our 
country’s defense helped 


build a house for us! 


HOW U. S. SAVINGS BONDS 
PAID OFF FOR 
MRS. ROSE NYSSE OF BRISTOL, PA. 


“There’s no surer way to have a 
house and garden of your own than 
saving with U.S. Savings Bonds!” 
says Mrs. Nysse. “In 1942 I joined 
the Payroll Savings Plan, buying 
a $100 bond a month. William and 
I have saved $8,000 now, used 
bonds alone for the $5,000 down 
payment on our house and lot!”’ 


You can do what the Nusses are doin 
-+the time to alee! 


Here’s how you can turn your plans 
into reality, just as the Nysses are 
doing. Today—start a safe, sure sav- 
ing program by signing up for U.S. 
Savings Bonds through the Payroll 
Savings Plan where you work or the 
Bond-A-Month Plan where you bank. 
Even very small sums, saved system- 
atically through these plans, will pro- 
vide the cash reserve you need to 
make your dreams come true! 


For your security, and your 

country’s too, SAVE NOW— 

through regular purchase of 
U.S. Savings Bonds! 


Your government does not pay for this adver- 

tisement. It is donated by this publication in 

cooperation with the Advertising Council and 

the Magazine Publishers of America as a 
public service. 








BOTHERED BY PEOPLE WHO DISAGREE? 


HENRY WHIPPLE 
First Presbyterian, High Point, N.C. 
Herewith a partial repertoire for the 
1950-1 season; works used for the last three 
consecutive seasons are * marked. 

Junior Choir numbers 30 boys and girls, 
ages 8 to 11; rehearses twice a week; aver- 
age attendance 98%, 22 scoring 100%; sang 
in 12 services. 

Youth Choir, 20 girls, ages 12 to 16; one 
rehearsal a week; average attendance 98%, 
13 scoring 100%; sang in 22 services. 

Senior Choir of 23, one rehearsal a week, 
sang in 34 services, average attendance 78%, 
four scoring above 90%. 

Senior Choir 
Abt, Father of mercies 
Adam, O holy night 
Andrews, Praise my soul* 

Bach’s “Bide With Us” 

Grant me true courage 

Jesu joy of man’s desiring 

Lord will not suffer 
Bairstow, King of Love 

Promise which was made 
Bantock, Let us now praise famous men 
Brahms, Here on earth 

How lovely 
Darst, Ride on 

O God of youth 
Davies, God be in my head 
Decius, To God on high 
DeLamarter, Forever O Jehovah 

O Thou eternal One 
Farrant, Call to Remembrance* 

Lord for Thy tender mercies 
Franck, Psalm 150 
Gaul, All praise to God 
Gounod, Jerusalem O turn thee 

Lovely appear 

Sanctus and Benedictus 

Unfold ye portals 
Grieg, Jesu friend of sinners 
Haydn, The Spacious Firmament 
Holst, Festival Chime 

Turn back O man 
Homer, Sheep and Lambs* 

Ireland, Greater love hath no man 
Jennings, Springs in the desert* 

Lockwood, Men and children everywhere 
Lovelace, Come Thou Almighty* 
Mendelssohn’s ‘Hear My Prayer’ 

How lovely are the messengers 

There shall be a star 
Mozart, Ave verum 
Noble, Fierce was the wild billow 
Purvis, What strangers are these 
Roberts, Seek ye the Lord 
Roberts, Storm on Lake Galilee 
Rogers, Seek Him that maketh* 

Schutz, Pharisee and Publican 
Scull, Rise up O men of God 
G.Shaw, Let all the world 

O brother man 

The Lord my pasture 
M.Shaw, Go forth with God 

With a voice of singing* 

Sowerby, Psalm 121 

Stainer, God so loved* 
Sullivan, Turn Thy face* 
Tchaikovsky, To Thee we call 
Thiman, Immortal Invisible* 
Vulpius, Praise ye the Lord 
Weelkes, Let Thy merciful ears 
Wesley, Lead me Lord 

Wilbye, Lord turn not Thy face 
D.M.Williams, Service Ef 

Junior Choir 
Bach, King of glory 
ar.Davis, Let all things now living 

I saw three ships 

Seven joys of Mary 
ar.Dickinson, Friendly beasts 
Franck, O Lord most merciful 
Hokanson, Song of praise 
Porter, Let all the world 
Rowley, Sing aloud to Jesus 
Sowerby, Good King Wenceslas 
Stainer, Sabbath Bells 
Teschner-ar.Davis, All glory laud 





Youth Choir 
Bach, Prepare thyself Zion 

Up my soul with gladness 
Brook, Silver lamps 
Darst, O God of youth 
Franck, O Lord most merciful* 
Grieg, Jesu Friend of sinners 
Gounod, Sanctus 
Marryott, Gateway carol 
Mendelssohn, O rest in the Lord 
G.Shaw, Worship 
Thiman, Immortal Invisible 
ar.Treharne, Our voices raising 


DR. DAVID HUGH JONES 
is taking his Princeton Seminary choir of 22 
men to the west coast for a 56-day tour of 
107 engagements in 89 cities. Dr. Jones has 
been director of music for the Seminary since 
1934; since 1937 his choir “has sung in at 
least three churches every Sunday of the 
academic year,” appearing in over 900 
churches 1800 times; they have gone as far 
as Mexico, Cuba, Canada, and Alaska. All 
choristers are students of the Seminary, pre- 
paring for the ministry. 

LAWRENCE J. MUNSON 
June 17, 1951, a plaque in memory of Mr. 
Munson was placed in the organloft of the 
Old First Reformed, Brooklyn, where he had 
been organist for 20 years; Walter Wild is 
organist of the Church. Program for the 
memorial service: 
Bach, Sleepers Wake 
How lovely, Brahms 
He watching over Israel, Mendelssohn 
Munson, Built on the Rock 

THANKS TO TRUMAN 
10,432 Killed, 
11,752 Missing in action, 
48,133, Wounded; 
70,317 Total casualties, reported by the “‘de- 
fense department” June 14, 1951. ‘General 
Bradley acknowledged with obvious reluc- 
tance that our American dead, sick, and in- 
jured in Korea have reached a_ horrifying 
total of nearly 150,000,” said the New York 
Journal-American, June 8, 1951, page 22, 
column 1. Compare the foregoing figures 
with the government statement of May 4, 
1951, T.A.O. April page 133, and you'll see 
somebody is lying. Nobody's happy about 
any of this excepting Joe Stalin and his as- 
sociated socialists in both Russia and America. 
Please pardon T.A.O. for caring about the 
safety of American citizens. 

AIN’T SOCIALISM GRAND! 
The poor dopes & dupes in socialist Eng- 
land are allowed, as of May 20, 1951, one 
ounce a week more bacon; their Socialist 
Masters told them so. In June they can have 
five ounces of bacon each week; hooray, won't 
they grow fat! 








CHURCH OF 
SAINT MARY THE VIRGIN 


NEW YORK 


Ernest White 


Musical Director 


Edward Linzel 
Choirmaster and Organist 


Marie Schumacher 
Organist 
* 
For recitals by these players 


address 
145 West 46 St. — New York 19 
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(*See advertisement elsewhere in this Issue.) 
AKIN, Nita, Mus.Doc. 
1702 McGregor Ave., 
ALVES, John* 
ARNOLD, Corliss R.* 
ARNOLD, Heinz, M.Mus.* 
BAKER, Robert, Sac.Mus.Doc.* 
BAKER, Walter 
251 West 74th St., New York 23, N. Y. 
BEYMER, Paul Allen* 
BIDWELL, Marshall, Mus.Doc.* 
BIGGS, E. Power 
53 Highland St., 


BIGGS, Richard Keys 
BLANCHARD, William G.* 
BUSH, Martin W * 
CALLAGHAN, John F., M.Mus.* 
CALLAWAY, Paul 

Washington Cathedral, 
CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc.® 
COATS, Donald* 
COCI, Claire 

119 West 57th St., 
COMBS, Elizabeth M.* 
COOPER, Harry E., Mus.Doc., F.A.6.O. 

Meredith College, Raleigh, N. C. 
CRAIGHEAD, David, Mus.Bac 

585 E. Colorado St., Pasadena |, Calif 
CROZIER, Catharine 

Eastman Schcol of Music, 
DARNELL, Grace Leeds* 
DENNIS, Dubert, M.M.* 
DEWEY, Robert C. 

St. Mark's Church, West Orange, N.J. 
DICKINSON, Clarence, Mus.Doc.® 
DORR, Wm. Ripley* 

DUNKLEY, Ferdinand 

Loyola University College of Music 

1915 Calhoun St., New Orleans 18, La. 
EDMUNDSON, Garth 

New Castle, Pa. 

EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Dr. Edward 

Kimball Hall, Chicago 4, Ill 
SINECKE, C. Harold, Mus.Doc.* 

ELLIOT, Henry W.* 
ELMORE, Robert* 

130 Walnut Ave., 
FARNER, Eugene A.* 
FERRIS, Isabel Dungan 

Wilson College, Chambersburg, Pa 
FINK, Harold* 

FINNEY, Charles H.* 
FISHER, Norman Z., M.S.M.* 
FISHER, Wayne* 


GARABRANT, Maurice, M.S.M.* 
SARDEN, Charlotte, Mus.Doc. 

Sunnybrook Road, Basking Ridge, N. J. 
GILES, The Rev. Hugh 

593 Park Ave., New York 21, N.Y. 
GLEASON, Harold 

EASTMAN SCHOOL OF MUSIC 

Rochester 4, N. Y 
GOLDSWORTHY, William A.* 

500 Kappock St., New York 63, N. Y. 
GREENFIELD, Alfred* 


HARRIS, Ralph A., Mus. Doc. 

University of Miami, Coral Gables 46, Fla. 
HAVEY, Marguerite* 
HENDERSON, Charles 

First Presbyterian Church, Wilkes-Barre, Pa. 
HERBERT, Oliver, Mus.Doc.* 
HILLIAR, Edgar 

Saint Mark's Church, Mount Kisco, N. Y. 
HOLLISTER, Horace M. M.S.M 
HUBER, Harry H., M.Mus.* 
HUTCHISON, D. ‘Deane* 


JORDAN, Frank B., Mus.Doc.* 


KELSEY, Howard* 
KETTRING, Donald D, M.S.M. 
East Liberty Presbyterian, 
KRAFT, Edwin Arthur* 
Trinity Cathedral, Cleveland 15, Ohio 


LaBERGE, Bernard R. 

119 West 57th St.. New York 19, N.Y. 
LEWIS, James Winship* 
LINZEL, Edward* 


MACFARLANE, Gilbert* 
MAEKELBERGHE, August* 
MARKEY, George 

40 Gowen Circle, Philadelphia 19, Pa 
MARRIOTT, Frederick 

University of Chicago, Chicago 37, Ill. 
MARSH, William J. 

3525. Modlin Ave., Fort Worth 7, Texas 
McCURDY, Alexander, Mus.Doc. 

546 South Bowman Ave., Merion, Penna. 
McILWRAITH, Isa* 
MEANS, Claude, F.A.G.O., F.T.C.L. 

Christ Church, Greenwich, Conn. 
MIRANDA, Max Garver, B.M., M.A.. A.A.G.O. 

First Congregational Church 

Rocky Mountain College, Billings, Montana. 
MORGAN, Catharine 

705 Stanrbridae St 
MUELLER, Dr. Carl F.* 
MUELLER, Harold* 
MURPHREE, Claude L., 





Wichita Falls, Texas 


Cambridge 38, Mass. 


Washington 16, D.C. 


New York 19, N. Y 


Rochester 4, N.Y. 


Wayne, Penna. 


Pittsburgh 6, Pa 


Norristown, Pa 


F.A.6.0.* 


NICHOLS, Lieut. G. M.* 
NIES-BERGER, Edouard 
Organist, Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 
Conductor, Nies-Berger Chamber Orchestra 
63 West 55th St.. New York 19, N.Y. 
NOEHREN, Robert 
University of Michigan, Ann Arbor, Mich. 
OGDEN, George Kemper* 
OSSEWAARDE, Jack H., M.Mus., A.A.G.O. 
Calvary Episcopal Church, New Nori 10, N.Y. 
OWEN, Frank K., Mus.B. 
St. Luke's Church, Kalamazoo, Mich. 
OWEN, Robert* 
PERRY, Roy* 
PICHE, Bernard 
27 Forest St., 
POISTER, Arthur 
Syracuse University, Syracuse, N.Y. 
PORTER, Hugh, Sac.Mus.Doc. 
99 Claremont Ave., New York 27, N.Y. 
PRINCE-JOSEPH, Bruce 
1639!/, W. Adams Blvd., Los Angeles 7, Calif. 
PURVIS, Richard* 
RAFTER, Douglas L., A.A.G.O. 
St. Paul's School, Concord, N. H. 
First Congregational Church, Manchester, N. H. 
ROBERTSON, Irene, Mus.Doc.* 
University of So. Calif., Los Angeles 7, Calif. 
ROGERS, Jack Edwin* 
ROSS. Richard 
1316 Park Ave., Baltimore 17, Md. 
SCHMIDT, Robert W., Organist-Choirmaster 
St. James Episcopal Church 
3903 Wilshire Blvd., Los Angeles 5, Calif. 
SCHOLIN, C. Albert, M.M.* 
SCHREINER, Alexander 
1283 E. So. Temple St., 
SCHUMACHER, Marie* 
SCHWAB, Harold* 
SEIBERT, Henry F., Mus.Doc. 
51 Highbrook Avenue 
Pelham, New York 65 
SEUBOLD, Clarence L.* 
SMITH, Graham W.* 
SPELMAN, Leslie P. 
University of Redlands, | 
STOFER, Robert M., M.S.M 
SUTHERN, Orrin Clayton iI 
SWARM, Paul 
Post Office Box 7, Decatur 60, Illinois 
SYKES. Lauren B.* 
THROCKMORTON, Dillon, Jr.* 
VAN DUSEN, Frank, Mus.Doc.* 
VAN REES, Cornelius 
Organist & Director of Music 
Baptist Temple, Brooklyn, N.Y. 
WALKER, Charles Dodsley* 
Church of the Heavenly Rest 
Fifth Ave. & 90th St., New York 28, N. Y. 
WARD, Herbert Ralp' h 
First Presbbyterion, Ridgefield Park, N. J. 
WALTER, Samuel 
226 Bay State Road, Boston 15, Mass. 
WEINRICH, Carl 
16 Prospect Ave., Princeton, N. J. 
WELLIVER, Harry B.* 
WHITE, Ernest* 
145 West 46th St., New York 19, N.Y. 
WING, G. Russell, M.S.M.* 
WOMBLE, James* 
YOUNG, Gordon E.* 


Lewiston, Maine. 


Salt Lake City 2, Utah 


Redlands, 
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AMSCO Wor PUB. CO. 

240 W. 55th St.. New York 19, N. Y. 
CHURCH ‘uusic FOUNDATION 

(A Nonprofit Corporation) 

Paul Swarm, Director 

Decatur 60, IIlinois. 
me PUBLISHING HOUSE 

3558 S. Jefferson Ave., St. Louis 18, Mo. 
FISCHER, J. Fischer & Bro 

Ly West 40th St., ee. ‘York 18, N. Y. 
GRA he H. W. Gra ay Co. 

39 Eest 48th St.. New York 17, N.Y. 
MARVIN MUSIC EDITION 

260 Handy St., New Brunswick, N.J. 





CONSERVATORIES 


oO ar hia 
Ober Ohio. 
SCHOOL. "OF SACRED MUSIC 
3041 Brradway, New York 27, N. Y. 
WESTMINSTER CHOIR COLLEGE 
Princeton, N J 








T4060. OFCRECTORY 


AMERICAN ORGANIST, THE 
Richmond Staten Island 6 New York, N.Y. 
BILLINGS, Charles E. 





Medical Center, 477 First Ave., N. Y. 16, N. Y. 


DIGGLE. Dr. Roland 
260 S. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 
University of Colorado, Boulder, Colo. 
VAN BRONKHORST, Charles 
1216 Spruce Ave., Chico, Calif. 
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AEOLIAN-SKINNER ORGAN CO. 
Main Office. Boston 48, Mass 
New York 22: 4 East 53rd St. 
AUSTIN ORGANS INC. 
Main Office: Hartford, Conn. 
New York 18, 522 Fifth Ave. 
CASAVANT FRERES 
St. Hyacinthe, P. Q., Canada 
ESTEY ORGAN CORPORATION 
Brattleboro, Vermont 
HILLGREEN, LANE & CO 
Alliance, Ohio 
a (Alfred G., 
Adams gina. Los Angeles 7, Calif. 
KILGEN ‘ORGAN co. 
4362 W. Florissant Ave., St. Louis 15, Mo. 
McMANIS, The Charles W. McManis Co., 
10th & Garfield Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md 
Chicago 14: 1935 N. Sedgwick St. 
Louisville: 3618 Lexington Road 
New York 17: 205 East 42nd St., 
Philadelphia 3: 1717 Sansom St. 
Seattle 4: 810 Third Ave 
REUTER ORGAN CO. 
Lawrence, Kansas. 
WICKS ORGAN CO. 
Highland, Illinois 
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Blowers, see Spencer-Turbine 
Electric-Action, see Reisner 
Key-Action Current, see Oraelectra 
MAAS ORGAN CO., LTD., Chimes 

3015 Casitas Ave., Les "Angeles 39, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies 

540 East 2nd St., Erie, Penna 
ORGELECTRA, Key-Action Current 

6525 Olmstead Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
Percussion—see: 

ee Organ Co. 

Maas-Rowe Electromusic Corp. 

REISNER, The W. H. Reisner Mfg. Co. 

Action Parts of all kinds 

Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 

Hartford 6, Conn. 
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DELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.¥., Newtown 9-8402. 
HAGGARD, Paul N. & Co. Everything for orgon. 
P.O. Box 685, Oklahoma City 1, Okla. 
HIGGINS, Edward A. 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, maintained: 
325 College Road, New York 63, N.Y. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58, NY. 
RAYMOND, Chester A. 
44 Spring Street, ‘eee N.J. 
RYBAK, Francis J., 
Repairs, tuning, metntonence and on 4 
4131 White Plains Road, New York 66, 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, repaired yearly: 
contracts: blowing plants installed etc. 
1442 Se 48 Ave., New York 61. TAlm. 9-3944. 
WICHLAC, F. C. Wichlac & Son 
3051 N. Menard Ave., Chicago 34, Ill. 
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wae) William H., Mus.Doc. 
112 S$. Wabash Ave., Chicago 5, Ill. 
RICHARDS, Emerson 
Atlantic City, N.J. 








ELECTRONIC S 


ACADEMY ORGAN SERVICE 

Repairs and service on any make of electronic: 

musical instrument 

4131 White Plains Road, New York 66, N. Y. 
BALDWIN PIANO CO. 

Cincinnati 2, Conic. 
CON nl C. 6. Conn Ltd. 

art, Indiana 

GABEL" "s GAY BELLS 

Tower Music Systems 

754-A Burnside Street, Orange, N. J. 
MAAS ORGAN CO. 

3015 Casitas Ave., Los Angeles 39, Calif. 
WURLITZER, The Rudolph —— Co. 

North Tonawanaa, 











